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Ovou may only have enemies to hate,

not enemies to despiseO
Nietzsche
CHARACTERS
HELENA/HELENA R: Cream and gold wardrobe
ELIZABETH/E. ARDEN: Pinkwardrobe
ACTOR: THOMPSON, LAWYER, TITUS, LEWIS, GOERING, LEADER1, REVLON.
ACTRESS 1: AUGUSTA, AUSTRALIAN, WOMAN 2, HUBBAR, COCO, LEADER2,
FBI, BETTY, ESTEE, CESKA.
ACTRESS 2: REPORTER, AUSTRALIAN, WOMAN 1, MANKA, COLETTE, REGINA,
VIRGINIA.
SET.

Two areas: theleft, in goldsand creams, agdd door; theright, in pinks with ared door.
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This play premiered on March 19, 201Q on the Main Stage of Teatro San Martin de
Caracas, with director Luis Domingo Gonzalez and General Producer David Villegas, for
the group Textoteatro/TSMC.

Thecast was as follows:

VERi NICA ARELLANOE. ..HelenaR. /Helena

VALERIA CASTILLOEEEE . Arden/Elizabeth

IRABf SEGUBASEEEEEA  uguga, Thonmpson, Lawyer, Lewis, Goering, Revlon
MARIANA ALVIAREZEE. Audralianwoman, Hubba, Coco, FBI, Regina.
JENNIFER MORALESEEEA udraian woman, Manka, Ceska, Colette, Virginia.

YSANDRA GONZ¢ LEZEE .Reporter, Titus, Estee.

Set design Domingo Cova
Lighing Ger—imo Reyes
Wardrobe Her mes Gonztlez
Musc/videosAlfonso Ram'rez
Assistant Director Susana L—pz
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REPORTER:

HELENA R:

REPORTER:

HELENA R:

REPORTER:

HELENA R:

REPORTER:

HELENA R:

REPORTER:

PART ONE

The Interview

1

Quite close to theaudience andto itsleft, HelenaR. sitsin an armchair,
ddineated by a beamof light Beside her, thereporter holdsa 60Q style
microphone

Look at thecamera (POINTS TO THE AUDIENCE) notat me.

(HELENA R. NODS)

1t@ hard to answer questionswithoutlooking at the interviewer, butbdieve
me, Madame Rubingein, it looksmuch better afterward. Theinterview will
bewritten andfilmed. 1 take notes, butyou lookthere. All right?
(HELENA R. NODS, BUT RATHER UNCERTAINLY)

|s everything okay, Madame?

(HELENA R. THEN LOOKS AT THE AUDIENCE)

Shdl we begin?

Are my conditionsclear?

Perfectly.

Could you go over them once more?

| can®ask anything aboutMissE

Ah!

Excuse me. Nothing aboutQhe other oneO

Very good.Asfor therest, ask whatever you please.

Shdl we begin?

(HELENA R. NODS)
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REPORTER:

HELENA R:

REPORTER:

HELENA R:

REPORTER:

HELENA R:

REPORTER:

HELENA R:

REPORTER:

HELENA R:

REPORTER:

Madame Rubingein: Wha@ your greatest fear?

(HELENA R. ANSWERS VERY NERVOUSLY, LOOKING AT A FIXED
POINT AMONG THE SPECTATORYS)

My fear? What asilly question. (THE REPORTER ENCOURAGES HER
TO ANSWER) Wdll, if youingst. | livedin alarge hous, near the Rynek
Plaza, in Krakow. We had afarm there, animals, vegeable gardens we were
five sstersand al of uswere very poolly dressedE (RAISES HER EYES)
Back then, Momma and Poppamade usfeel that the worst possible thingin
life was to bewhat we looked like: pessants. Jewish pessants. Tha@ my
fear. That 1@ wake up oneday and find I&n nat here, butback therein
1894.Tha 1@ find 1®n notwha | am, buta Jewish peasant. Tha@® my
nightmare.

When did theideafor skin cream first come to you?

(HELENA R. ISNOT FOCUSED AND PUSHES THE MICROPHONE
AWAY WITH HER HAND)

Jug aminute. Give me aminute.

(THE REPORTER MOTIONSTO CUT)

|s something bothering you, Madame?

ItBE it@jug, | fed like someond3 watching me and taking notes.
Tha mug beme.

No, it@ notyou. 1t@ asif there were people watching me thorougha
window, watching my movements, my gestures.

Like aspy?
(HELENA R. DOESNG ANSWER. SCRUTINIZING THE AUDIENCE)

1t@ something indeinable. As thoughthis was al aplay, youknow? As
thoughoutthee (POINTS TO THE AUDIENCE) there was an audience we
can®see, butthey can see us As thoughthere were cracksin thiswall and
throughthe cracks or thewindows someone® watching us A group of
people. Not many, buta group.

1t@jug us you and me. Andthetechnicians No oneelse. Thereare no
windows. No onecan see us Madame Rubingein.
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HELENA R:

REPORTER:

HELENA R:

REPORTER:

HELENA R:

HELENA R:

HELENA R:

AUGUSTA:

MANKA:

AUGUSTA:

HELENA:

MANKA:

AUGUSTA:

MANKA:

HELENA:

AUGUSTA:

These people expect something from me tonight As thoughsomeonewere
writing me. Asthoughl weren@me, buta character.

Madame: Y ou are a character. On theworld stage.

Asthoughmy life weren®my own, but everyone®. All of thers. TheyQe
cometo see thar lives, notme.

And can you see these people? Are they there?

(SCORNFULLY) Fine if it@ to bethester, then theater it shal be But letG
hopeit@ good.Get onwith it then. After al, every story needsreshaping.

(HELENA R. STANDS. THE REPORTER TRIESTO STOPHER TO
CHANGE THE CAMERA ANGLE, BUT HELENA R. CONTINUEYS)

It all started with my mother.

(LIGHTS COME UPON FULL STAGE. ON ONE SIDE, WE ARE IN
HELENAG BEDROOM IN KRAKOW. HER MOTHER, AUGUSTA,
APPLIES CREAM TO HER SISTER MANKA)

Mommawas oneof thos fortunae women who grow more beautiful as
time goes by. Her secret was her skin cream.

Helenaand Ceska, don®fall aseep before | putyour cream onl Helena? Are
you already asleep?

That cream smells like a sweaty horse, Mommal

Not true | madeit myself thismorning.

Dosesit have to bethreetimes aday?

Besides, Momma, who said s, if youinvented the creams yourself?
Keep ill, or youN(TJ crack thecream. Asfor tha, no onetold me. | told
myself, now tha@theendof it. Look (SHOWING THEM HER WHITE
ARM) Doesit work or doesn@it? Besides, this cream isk
(MIMICKING HER MOTHER) A secret formulaE

Given to you by aHungaian actress!

(TO HELENA, THREATENINGLY) When |@n throughwith Manka,
you@e next.
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HELENA R:

AUGUSTA:

HELENA R:

AUGUSTA:

AUGUSTA:

HELENA R:

HELENA R:

REPORTER:

HELENA R:

(CONTINUES RUBBING CREAM INTO MANKA)

Shemadeit with tree bark essences. In those days, skin cream was
condgdered a home remedy and was kept in the kitchen, with other
medicines and herbs (AUGUSTA FINISHES RUBBING CREAM ONTO
MNAKA, WHO ISNOW VIRTUALLY GHOSTLIKE) Momma was very
methodical aboutapplying those creams. And while shedid, sheaways
said:

Women rule throughlove This cream will make us beautiful and beauty
will make us powerful.

Tha was my nightly lullaby, in that Krakow of chickens cowherds, and
disenchantment.

Helena your turn!

(SHE GOESTO HER MOTHER RELUCTANTLY. AUGUSTA BEGINS
TO COVER HER WITH A WHITE CREAM THAT SHE CLEARLY
DISLIKES)

Don®grimace, if a stiff wind blows, your face will freeze that way.

Y ou were asking aboutmy fears? Well, there® number two. That awind
will come and freeze my face in thelook of a Jewish peasant.

(THE KRAKOW BEDROOM DISAPPEARS)

But 1®n not complaining. After all, Momma( skin cream is thefounddion
for al 1&ve accomplished in life. Fromthat cream, | crested thewoman | am.
This HelenaRubingein who has dmog noideawha to dowith her soul.
Am | doingthisright?

Jug fing, Madame. Go on. Y our mother gave you the cream and then they
sent you to Audraliato work with your unde, right?

(LIGHTSUP ON THE REST OF THE STAGE. A PARTY IN SYDNEY.
ONSTAGE SEVERAL WELL DRESSED WOMEN AND MEN. HELENA
WALKS AMONG THE WOMEN, WHO WATCH HER AND
COMPLIMENT HER ON HER APPEARANCE)

| went to Audtraliawith Momma@ cream. And when those people saw me,
they were stunned. (HELENA MEETING EVERY ONE AND
MODELING) | wasyoung,tall, | had beautiful har, | was very well cared
for, and my skin, obvioudy, wasn®like the other women@®. Naturally, those
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AUSTRAL:

AUSTRAZ:

HELENA R:

AUSTRAL:

HELENA R:

REPORTER:

HELENA R:

REPORTER:

HELENA R:

REPORTER:

women, with ther Augralian sun, didn® undestand tha | came from
Poland, wherethe sunis gentler and hadn®damaged my skin as much.
(HELENA LAUGHS) They dl looked at me with envy and asked:

Wha(@ your secret?
Why does your skin look so youngand healthy?

And | told themE( ASHELENA) My mother makes a special cream
thanksto a secret recipe shegotfrom a Hungaian actress.O(AS HELENA
R) And nomore, because | knew wha was coming next.

And couldn®you sell me alittle of your mother® cream, from the secret
recipe shegotfrom a Hungaian actress?

And |, of course, answered philosophically. (ASHELENA) But jud alittle
bit, | don®have much.

Andjug like tha, at theage of seventeen, | began what would bemy life@
work: sales.

(HELENA SELLS CONTAINERS OF SKIN CREAM TO ALL THE
WOMEN AT THE PARTY)

FascinaingE
Shutup, | haven®finished.
Sorry.

(THOMPSON APPEARS, IN A PHARMACIST® LAB COAT. MIXING
INGREDIENTS. HELENA PUTS ON HER LAB COAT TOO AND
LEARNS FROM HIM)

Thenin Audralial worked with a phamacist wholittle by little showed me
how to mix medicines and healing powders. | also learned the use of sheep
oil andlanolinin paticular. | started adding local ingredients to Momma®
cream from the secret recipe of aHungaian actress. Ingredients we gotfrom
the Toowobombajungle, theaborigines, pineoils, cypress, Kaury tree,
Bunyaoils, mixingand mixing. Andthe strange the mixture, the more
cream | sold.

Anddid it work?

(HELENA R. TRIESHER OWN CREAMYS)
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HELENA R:

REPORTER:

HELENA R:

HELENA R:

THOMPSON:

HELENA:

HELENA:

Of courseit worked. | tested it on myself first. And it worked. It protected
and refreshed the skin. Nature provided everything, all you had to do was
mix it up and take out anything that had a horrible color. And while | made
my mixtures, | worked in the phamacy and waited tables nights. | worked
like aman, yes, tha@ right, puttha down that in yourinterview, | learned it
from them.

(THOMPSON TRIES TO KISS HER, SHE SHIES AWAY)
(ASHELENA) Work is more important than love

(THE POWER RELATIONSHIP SHIFTS. HELENA NOW GIVES
ORDERS TO THE PHARMACIST)

Mommawas wrong. It Wasnc?)peauty, it was work. Work and power MAKE
YOU BEAUTIFUL. Andtha@ what | e aways done work. Here, before
your eyes, it@wha |n doing. Working. Did yourealize tha?

| reallyE

Our timeisfor work, ourfreetimeisfor work too and our down timeisfor
work and our dreams are for work.

(A VERY ATTRACTIVE, COLOR SIGN APPEARS BEHIND HER,
WITH THE NAME O/ALAZEQ

My first factory for my first cream: VALAZE. And thusthe World® First
Beauty Salon was bom.

Emulsion cream, removes freckles, softensand lightensskin.

A wonde agang wrinkles, sun damage and blemishes, it makes your skin,
mon cher ami, as soft, clear and tranducent as a child@.

(ASHELENA R.) | wasthefirst to design wha today we call advertising
and marketing. | was also thefirst to redlize that there are three skin types:
nomal, oily and dry. And that each had to betreated differently.
Because skin that isn®cared for ages more quickly.O

(THE WOMEN SCREAM IN TERROR)

And everything that ages quickly, diesE!

(THE WOMEN SCREAM IN GREATER TERROR. THEY ALL BUY
FROM THOMPSON AND EXIT)
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HELENA :

THOMPSON:

HELENA :

THOMPSON:

HELENA:

THOMPSON:

HELENA R:

REPORTER:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

10

(A BIT ASHAMED) | had to putalittle scare into them.

Scaring cugomers, breaking them down as much as possible before
beginning the treatment.

Make them feel they®e coming from skin hel andfilth so that afterward
they fedl revitalized like a statuein the Louvre, thankstoE

Vaaze! Created in Melboume, Audralia, in 1899and soldE
At avery reasonable price
By HelenaRubingein y Company. Cash onddivery.

(HELENA R. SIGHS. NOW SHE DOES LOOK OUT AT THE
AUDIENCE, INTENSELY)

Fromtha day forth, skin cream would nolonge be kept in thekitchen or be
used solely in hogitals.

(CHECKING NOTES) Andyoufoundal yourfortune At 18:afemae
milliondre.

(THOMPSON AND HELENA NOW ALONE)
Helena, you should take careE
|s there something on my skin? My cheeks?

| mean there are people who think you have too much money and they®e
congerned.

Concerned? Envy is gnawing at thar guts!

Envy is gnawving at the guts of the Department of the Interior, which, by the
way, oversees visas. And, may | remind you, you are not Audralian.

Not Audralian or aman, you mean.
A woman and Polish.
Jewish, you mean.

All three.
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HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

11

Andyouthink tha could spdl trouble for me?

That always spdlstrouble, my dear Helena

But 1®n barely making a profit on VALAZE! With all thecods: bringing
Momma@ cream, impotting the produd, the containers, thegold labéls.
Honestly, at these prices, there@ hardly anything left over for me.

Helena you can tell al tha to the Ministry people. But notto me. | know
how much you make. | keep your books

Importing costs an arm and aleg, if you knewE
Y oudon®import even thelabds! Youget it al here, Helend

People want to buy produds that weren®made at home. They loveimports,
anything foreign mug be better than domestic goodsthey think.

Andtheimport pemits?

| haven®needed any so far.

Because you@e notimporting anything, my dear Helena

So?

So, youde an importer who doesn®import but everything looksimported.
And the Government wants to know, my dear Helena what right you have
to import something you don®import withouttherequired permitsto do
wha you@e notdoing. ) N
(READS FROM THE MAGAZINE) On my travels throughoutEuropel Qe
never foundsuch specialized creams and nutrients as the ones Helena
Rubengein prepares and imports.O

It soundsdivine,

It soundslike youmake alot of money.

Give me onereason | can®bea millionarein Audralia

| give you three: Polish, Jewish, female.

(SHE DROPS HER EYES) AND SINGLE, which aso isfrowned upon as
youwell know. And so the hatred.

Isthat true? They hate me?
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THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA:

THOMPSON:

HELENA R:

12

| can help you. | can convince them to give you AUSTRALIAN citizenship,
and you can use the passport to go to Europe

Go back to Krakow? Never!

To Paris. I® hdp you with the paperwork.

Paris?

1t@ where youbdong.

Y ou@e right. 1@n going to expand the busness. | going to Paris.

Good. Then thee@jug onethingleft. (HE STARES AT HER. SHE
QUESTIONS HIM WITH HER EYES) Me.

You?

Wha are you going to dowith me?

Me with you. | don®know. Wha aboutyour wife?
She@fine

Then so are you.

So?

Tha@tha.

(HE TURNS HER AROUND. SHE GOES TO HIM AFFECTIONATELY,
BUT HE HOLDS HER AWAY)

There® no nead. By now | @e grown used to dying for you.

(THE REST OF THE SET DISAPPEARS. ONLY THE REPORTER AND
HELENA R. REMAIN)

Y ou see? Tha® what | mean when they talk to me aboutQhat other
woman.O(HER FURY ESCALATES) Tha other woman had everything
handed to her by her brothers, that@ why she put her footin it so badly and
so often. Her Canadian pessant pig® feet, she even ate her own snotwith
those trotters, fromwha her best friendstell me. Tha woman never had to
work, never had to fightagang men, or swim with the crocodiles theway

| Qe had to!
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REPORTER: MadameE

HELENA R: Yes?

REPORTER:  You said we wouldn®talk abouther.

HELENA R: Then why did you bring her up during my interview? Tha@it! Let her get
her own coverage thewhoring dyke WEMRE FINISHED! Y ou violated one
of my conditions never talk abouttha other woman.

REPORTER: BuEbutE

HELENA R: Goodbye (SHE GETSUP, ISABOUT TO LEAVE, WHIRLS AROUND)
Did you knowtha woman likes to sleep with harses? Hal Who knows what
else shelikesto dowith thefilthy beasts!

(HELENA R. LOOKS AT THE AUDIENCE. SHE REALIZES THAT
EVERYTHING WAS TAPED. TERROR SEIZES HER.

WE SEE A VIVID RED DOOR.
BLACK)



MISS AND MADAME BGustavo Ott ©Copyright 2008 14

E. ARDEN:

REPORTER:

E. ARDEN:

REPORTER:

E. ARDEN:

REPORTER:

E. ARDEN:

REPORTER:

E. ARDEN:

REPORTER:

ELIZABETH:

2

Lightsup ontherightside of thestage On stage Elizabeh Arden andthe
reporter.

Tha®@ what that Communist Jew told you?
More or less.

More, you needn®pretend. Contempt, my dear, isaterrible feeling,
there@@ nothing goodaboutit. Except when it@ mutud.

She also said something aboutfeeling watched.
She always was a stupid cow.
| asked her what shewas afraid of and she said f beng a peasant.O

Tha@® thedifference between us Write this down. Write tha |, unlike tha
woman, am fearless. (SHE PULLS A PIN FROM HER HAIR. SHE
PRICKS A FINGER. SHOWS THE REPORTER) See? Red. 1@n not
afraid. (LICKS HER FINGER) Where shdl we begin?

Can | usyourreal name?
My real name istheonel@e used my whole life: Elizabeth Arden.
Y ou changed it when you were seventeen? Why?

(TO ONE SIDE, A HOSPITAL BED APPEARS. ELIZABETH
DRESSES AS A NURSE WHILE SPEAKING)

| was bom into awell-to-do family, where the men took care of busness
and thewomen took care of thehome. We al had ridiculousnames, mine
was Florence Nightingde Graham. Mother died when | was a girl and
then, with aname like that, well | wanted to bea nurse.

(ELIZABETH TAKES A PATIENT( TEMPERATURE AND RUBS
SOME CREAM INTO HISLEG)

In thehowital | learned to give therapeutic massages and | foundout
abouta skin-regenerating cream for injuries. And | thought

If this cream can heal theskin, maybeit would also work to revitaize it.



MISS AND MADAME BGustavo Ott ©Copyright 2008 15

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

(ELIZABETH REMOVES THE NURSES UNIFORM AND PICKS UP
HER SUITCASE)

Then | |eft thehosital and asked my brothersto send me to New Y ork, to
work on my ideawith the best of thebest: Elizabeth Hubba.

(SIGN: 1909 LIGHTSUP ON FULL STAGE. ELIZABETH HUBBAR®
SALON. A GREEN DOOR IN THE MIDDLE. ABOVE IT, A SIGN:
ELIZABETH HUBBAR PRODUCTS. ON STAGE, ELIZABETH AND
MISS HUBBAR)

It says here: (EM iss Hubba has opened a beauty salon on Fifth
AvenueEO

Andyouthink our clientele readstha magazine, Florence?

Of course, Elizabeth. Look at these articles, look at what they talk about,
the people they cover. Theroyd family, theKidtys, theVandebilts. All
stars.

But they aren®going to come to this store.

They won® butthe people who want to belike them will.

Anyhow, | don®like the name of tha magazine How do you pronoune it
anyway?

Vogue

It soundscompletely foreign. Mark my words that magazineE
(MISPRONOUNCING) O/ogueOwon®survive to next season.

| think it has great potential.

Because you@e an ignarant Canadian, my dear. But herein New York
you®e gotto have a better idea of wha will sell and wha won@

Like the name of this store.

There® noreason to feel tha way, Florence. How would this salon have
sounded with your name alongsde mine? ELIZABETH HUBBAR &
FLORENCE NIGHTINGALE GRAHAM.OHideous Now listen to this:
(HelenaRubingein.OY ou see?

This Rubingein, whois she?
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HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

A bitch who® paented harrid little skin creamsin Paris. But dor@dforget
her, because tha woman is our direct competition. The enemy, you could

say.
| won®forget her.

And she@ Jewish.

How awful!

But she® successful. She makes money. She comes up with things She
was thefirst oneto putit in every woman@ head tha all these skin creams
are necessary and have to betaken serioudy.

But does she exercise?

| told you, she@ a barbarian and she conads poti onslike some kind of
crazy witch. Sheknows nothing abouthealth. Tha@ our edge Youdo
yourthing, hedlth, and 10l do ming creams and advertising. We®e agood
team, Florence. (GIVES ELIZABETH MONEY) Here@ your share.
You®e earned it.

Thefirst thing 1®n going to buy myself is gloves. My handsachefrom this
cold andthemassages. Y esterday aonel had fifteen clients. | thoughtl @
die.

| saw Mrs. Barbe gave you agoodtip.

She@ theonly one therest are till trying outthesalonto seeif they like
it.

Well, tipsare tipsand they®e yours, | sSuppo®.

Tha® standad. Wha(® going on Elizabeth?

Nothing, |®n just renembering our agreement. The tipsare yours, since
you@e the onegiving the massages in any case. (PREPARING TO
LEAVE) Wdll, In sure wedl both do better thismonth. (HANDS
ELIZABETH A PAPER) | amog forgot

And wha@ this?

Therent.

Seventy-five dollars!
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HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

Tha@ therent, you knew thé.
Of course | knew thd.

ThisisFifth Avenueandit doesn® come cheap, you yourself ingsted on
this placekE

But wha | dor®undestand isE

CGConvenient for wealthy families,Oyou said.

But: why are you giving the bill to me?

For youto pay it, of course.

Andthemonegy?

What do you mean, Qhe moneyC Tha@ for youto figure out
Elizabeth: | can@pay therental by mysalf.

Well that wasthedesl.

Tha was notthededl.

Of courseit was. | fixed your hogital creams and put up the seed money.
And thefurniture, tha@ mine, or isn@it?

Yes, it@ yours, butweE

Andyou putup yourideas and your work and you pay therent.

We didn®discuss that.

1t@in the contract. (SHOWS IT TO HER) Thetips are yours, of course.
(READING) | didn®read this.

But you do know how to read Florence, or dor@®you?

Of course | know howto read!

Then | honestly don®undestand why you didn®read it. If you can walk,

youwalk. If you can read, you read. Or have you seen someonewho can
wak going aroundin awheelchair?
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ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

18

Y ou knowwha | mean. We drew up a contract with afew clauses, afew
you said, because it was between friends sisters practically, and now |
find outthingswere added.

Were added? By whont? Y ou think there are other people adding thingsto
our contracts? Don®frighten me.

Y ou don®have to modk me, Elizabeth.

| notmocking you, sweetheart, itGjust | don@like to waste time onthe
obvious You pay therentand | putuptherest. Y ou shouldn®complain.

Well | am complaining, this busnessis both of us
Thebusnessisthecreams.

Which smell horrid.

Like your massages with those fishwife® handsof yours.

For yourinformation: my massages are what bring people to this salon.
To bestrangled by your elephant hands

They don®come to smell your snake oil potions

If youdon®like them, you can leave.

Thisismy salon!

Y ou®@ wrong Thisis my salon!

My name@ on the contract!

Soismine And my nane@® onthesign. CElizabeth Hubba Produds.O

| never should®e let youtalk meinto that!

WEell go cry to your brothers who pad for yourtrip and your share in this
busness. If it weren®for them, | wouldn® have even let you in thedoa,
you sniveler. And go back to your moron of afather who gave youtha
name, Florence Nightingde. To topit off, thereal one3 dead. And tha@

what you® beif you don® get out of my salon this ingant!

Y ou@e kicking me out?
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HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

E. ARDEN:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

HUBBAR:

No. |®n tossing you out on the street.
Well then |®n tossing you out too.

(THE TWO LOOK AT EACH OTHER FURIOUSLY. MISSHUBBAR
TAKES HER PURSE AND PUTS ON HER HAT)

Fine Tomorrow wedl settle this once and for all.

(COLLECTING HER THINGS) Tomorrow then.

|®n warning you | know people in this city.

And |®n warning you, every night| draw my blood with athick needle.
Good God! How barbaric! Wha do you do tha for?

To make sureit@ till red and | Gn still fearless.

(MISSHUBBAR EXITSTO ONE SIDE, ELIZABETH TO THE
OTHER. LIGHTS UP ON E. ARDEN AND THE REPORTER)

We both went home. Thenext morning, we both got up at the same time.
She put ona stunning ouffit and went to her lawyer@ office. | putona
fabulousoutfit aswell, | took the seventy-five dollars and went to pay the
rent.

(ENTER MISSHUBBAR AND HER LAWYER)
Then, at noon,we met at the salon.

She came with her lawyer and they spokefirst.

|Qe come to break off my busness relationswith you.

Tha® fineby me. You can go.

| think theonewho hasto goisyou.

| think otherwise, thissalonisleased in my name.

Wha?

Therentreceiptisin my name and the owner, since it was thefirst time |
pad, assumed that |@n responsble. And, as thecontract we both signed
well says, |n theoneresponsble for payingtherent. So, aslongas| pay,

theplaceis mine

(LOOKING AT HER LAWYER) Tha® notposible!



MISS AND MADAME BGustavo Ott ©Copyright 2008 20

LAWYER:

HUBBAR:

ELIZABETH:

HUBBAR:

ELIZABETH:

E. ARDEN:

ELIZABETH:

|®n afraid in this caseE she@right

BuEbuEbut everything hereis mine! Fine, 1Gn taking the furniture, the
creams, the machines, thedecorations the carpet, everything, it@ all mine
and |On taking it all with me.

But 1®n keeping thedoas, thewindows and, in paticular, New Y ork@
Fifth Avenue

Y oud have to take my name down outfront | won®let youuseit! Or the
green door, it@ the symbol of my busness! The cost of replacing those
gold letters donewill ruin you. 1@ beback in my salonin notime. Youdl
beg me to get you out of debt. You® see!

(MISSHUBBAR AND HER LAWYER LEAVE)

Yes, go,goandtakeit all with you Goodriddance, yourtaste is atrodous
| turn this cheap saloninto a Venetian palor, with a magnificent hand-
blown lamp right in thereception room |@ buy an oriental rug, antique
French chairs, and thewalls will be damson plumwith satin sashes. 1@l
pant her filthy green dooE shE ahE (PICKSUP THE FIRST PAINT
SHE FINDS) RED! Because it@ what e gott And 1®n especially going
to changethose reeking gas lampstha make everything smell like a
sinking ship, to electric. Tha@ it. Theinvention of the century. The XX
century won®be aboutweapons or technology, or medicine Thiswill be
the century of skin! And every woman with soft skin will begorgeoud
(LOOKS AT THE ELIZABETH HUBBAR SIGN)

Changing tha sign@going to cos me afortune

(SHE GETSUPON A LADDER AND COVERS THE LAST NAME
QHUBBAROWITH A CLOTH)

But thiswon®cog a penny.

From nowon, @ call myself ELIZABETH.

(Hello, how are you?1@n ElizabethEO

Elizabeth wha?

(LOOKS FOR MAGAZINES)

If 1®n going to make up alast name for myself, let poery decide
(FINDS SOMETHING)

Then, | founda poem by Alfred Tennyson, my mother@ favorite pod.
(ELIZABETH READS ALOUD)
And Enoch Arden, seasoned sailor

Madeorphanby a winter shipwreck,
Playd amongthe wage andlunber of the shore,
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Hard coils of cordage swarthy fishing-nets.
Well then @ be CElizabeth TennyonO
E. ARDEN: Soundsawful.
ELIZABETH:  (Elizabeth EnochO
E. ARDEN: Worse.
ELIZABETH:  (Elizabeth Arden!O
E.ARDEN:  ThaG@it!
(SHEWRITESIT ON AN ENVELOPE. SHE CLOSESIT. READS)
ELIZABETH:  (Elizabeth ArdenO
E.ARDEN:  ThaGit.

ELIZABETH: SothergéaHelenaRubinsiein? 3
Well it@ time shefoundoutthere® an Elizabeth Arden too.

(PRICKSHERSELF WITH A NEEDLE AND REPEATS
MECHANICALLY)

ELIZABETH: Yes, it@red, likemy doa. And |Gn fearless.

E.ARDEN:  |@n fearless. Eventoday, in themids of thiswinter shipwreck.

(BLACK)
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HELENA R.

AUGUSTA:

HELENA:

AUGUSTA:

HELENA:

AUGUSTA:

HELENA:

AUGUSTA:

HELENA:

AUGUSTA:

HELENA:

AUGUSTA:

HELENA:

AUGUSTA:

HELENA:

AUGUSTA:

HELENA:

3

Lightsup ontheleft sdeof thestage HelenaR., along fadngthe
audience.

Before Paris, | stoppel at my hous in Krakow.

(LIGHTS UP ON THE KRAKOW HOUSE. HELENA ARRIVES WITH
SUITCASES. AUGUSTA ENTERS AND HUGS HER)

Helena My child!

Oh, it@ so goodto see you! 1@n so glad to be home again!

How was your trip?

Longand wet. Where is everyone? Didn®they know | was coming today?

Look how skinnyyou arel How is Audralia? |'s everything they@etold us
true?

Wha have they told you?

That you®e made|ots of money with my creams.
Money yes, butthey®e my creams now.

Y our creams?

Momma: the base is your cream, bute

1t@ made from a secret recipethat | gat fromE

A Hungaian singe.

An actress, notasinge.

|Qe changed it with new ingredients,

And now you@e a milliondre and famoud

|@n still not hdf asfamousas 1@ beonce | get to Paris. |®n going to open
my first Salon there!
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AUGUSTA:
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AUGUSTA:
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AUGUSTA:

HELENA:
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Can youdotha?

With themoney | have, IdI buy afactory, asmall one and then the salon.
The French women who tried my creamsin Sydney have ordered more
and more. |IQ@e sent it and now all Paris wants Vaaze. Where is everyone?
Popp& Manka? Regina? Ceska?

Y ou know your father. He didn® want to see you.

He doesn®want to see me?

Helena for God@ sake, you knowall this. Y oule the oldest sister and
you@e still not married.

And sOE?
Well, Poppadoesn®want to see you. He won®come home till you leave.
Because he expected me to return with a husand!

And children, Helena Sons to beprecise. Y ou know how longhe@
wanted a grandon.

And my sisters?

Exactly. Andyouryounge sisters. Who can®get married either until you
do.

|stha why they®e nothere?

Besides, behind al single women of marrying age, trails, shdl we say, a
hdo ofE

Momma: thisis 1905.Thetwentieth century started FIVE YEARS ago.
Even if it doesfeel more like theeighteenth century aroundhere!

Y ou and your new century and your arrogance.

Me and my new century and my family@ hypoaisy.

My child, the stories reached usbefore you did. How you took over my
creams, how you pass yourself off as an Audralian, how some man
Thompson manages your money, how you live with him in sin, because

he@® married.

Mommal
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AUGUSTA:

HELENA:

AUGUSTA:

HELENA R.

AUGUSTA:

HELENA R.

AUGUSTA:

HELENA:

And he@ not even Jewish! That@wha weQe heard in this hous. And as
| sure you will undestand, thefamily has chosen not to see you. Will
you stay to eat?

(THE TWO WOMEN LOOK EACH OTHER IN THE FACE. FINALLY,
HELENA CANQ TAKE IT ANYMORE AND LOOKS AWAY FROM
HER MOTHER. AUGUSTA FEELSHER VICTORY OVER HER
DAUGHTER)

| have to go. My train to Paris leaves Warsaw early tomorrow morning. If
| don®go toright, 1@ missit. (HER MOTHER GIVES HER ANOTHER
INTENSE LOOK) Of course, | really would have liked to eat with the
family and see Poppaand explain myself. But maybeit@ best if | write a
letter. To him and my sisters. (LEAVING. HER MOTHER WATCHES
HER INTENTLY) Tell them Il try to get married as soonas| can.

(HER MOTHER SEEMS TO WAIT FOR HER TO FINISH HER
SENTENCE) After al, tha® all an obedient daughter can aspire to, right?

(THE MOTHER GOES TO HELENA AND KISSES HER. HELENA
CRIES)

Go on, goto Paris, you@ miss your train. And when you get there find
yourself agoodJew to give you a son.

(HELENA EXITS. HELENA R. MOVES TO STAND NEAR HER
MOTHER, WITH HATRED)

Andjud like tha, | had to cancel thevisit with my family, who, once
agan, made mefed like the same peasant they always did.

(SPEAKING TO SOMEONE WE CANG SEE) Shewasn®home for
even an hourt

An hourtha felt like a century or two! (TO THE AUDIENCE) In so many
words thank youall for suppoting mein my new career, thank you very
much you stinking Polacks. |®n going to Paris!

And sheleft.

(THE STAGE ISLIT FOR THE FIRST TIME WITH A COLOSSAL
LIGHT. WE ARE IN PARIS 1905)

Thelight thefashion, the people, thelanguaye Butin Paris everything
was (o to the spaOMarienbad Spa Salt Villes Spa, Wiesbaden Spa, Spa
here, Spathere. They went on vacation and they kept GpaingQ Spa
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TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

daughters and Spawives. Paris taughtme two things Ong varicose veins
That was the Spafashion.

Varicose veind How did those serpents dip past me?

Women hate varicose veinsand the Spas promised what they couldn®
ddiver: to make them disappear.

Qvaaze Varicose Veingd

Tha@where| gotmy first brilliantideain Europe

Theother thing | learned in Pariswas that everyone talked aboutthe
Salons Salonsin London.(VOICES . ONDONOQ . ONDONQ So tha@®
where | went.

(WHITE LIGHT. BIG BEN CHIMES)

In Londonl visited Atkinson and his eternd Yardley lavende water.
Tha@all theworld had had for 200years. Nothing new, | said to myself.
And there was Eugene Rimel@ shopin Soha Nothing new, | said to
myself. (BIG BEN CHIMES)

(STANDING ON A CHAIR) So, fromBig Ben, | looked out onthecity,
onthepeople, on Europeand| said, outloud:

On this continent theonly new thing, is me!
Andthen | hired my first employee: a Press Director.
(ENTER TITUS. LONDON OFFICE)

Mr. Titus?

Madame.

Y oureceived avery high recommendaion from our mutud friend John
Thompson,in Audralia. Did youlive therelong?

For some time. Long enoughto know all aboutyou and your busness.
You, | mug say, are amarvel. The mog important woman of the century.

Tell it to my mother. But the century is jus beginning, Mr. Titus so tha®
no great flattery.

The century will follow you. It will progress through your creations
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TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:
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TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

Areyou Jewish? (TITUSNODS) | thoughtso. And Polish, surely.
Polish at heart, butwith an American passport.
American?How unuwsud. Isit useful?

Tax exemptionsand freedomto do busness. Tha county hasreal
potential. Those Yankees will go far, bdieve me.

So |Qre heard. But wed worry aboutthe Y ankees |ater. Wede interested in
Londonand Paris. | want to make a press announ@ment aboutmy new
version of VALAZE-LONDON, with thelatest |aboratory techniques and
European developments.

A formulatha@, shdl we sayE ADVANCED!

Tha@ it. GA\dvanced Formulal Olt soundsmagnifique

Orhelatest of thelatest: exclusive treatment! O

Excellent: Gfrom Ruter and Bertha ot Laboratories! O

Ruter and Berthdot? What® that?

How should | know It soundsvery French, doesn®it?

Y ou@ making it up?

Of course |@®n makingit up! 1t@ all madeup, Titud GFrom Ruter and

Berthdot L aboratories and the Viennese experts, comes Formula Valaze,
theonly cream for VARICOSE VEINS!O

Varicose veins?

Didn®you know? Valaze, Advanced Formula nowworks on varicose
veins

And when did you create this cream?

| jugt did, Titus A couple of minutes ago. With you.

But, who cares aboutvaricose veins?

Titus don®arguewith me. Varicose veinsare thefuture. With varicose

veinswed make enoughmoney to open my first salonsin Londonand
Paris.
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TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

HELENA:

MANKA:

HELENA:

MANKA:

Jud to besure: Can it really get rid of varicose veins?

Get rid of ? WEQRE NOT TALKING ABOUT GETTING RID OF. WeQe
talking about Gerasing, 0OQoning down,O@onaealing O0etoucing O

And howcan it dotha?

Thesame way we do everything aroundhere. Thegter. From theater
makeup to O/ alaze AdvancedO wha women want.

O/ALAZE: for skin like apearlO

O/ALAZE: givesyoutha Qe nesaisqudCE French kills them.
O/ALAZE: beautifies while you deep!O

Our salonswill be called (Dperating Roonms.OOur clients will becalled
Qpaients.OWedl give them spatreatments but with the added advantage
of doingit right here in thecity: the union of healing and beauty. Good
health, but with goodlooks Death before ugliness, cheri.

Madame: Y ou are magnificent!

Yes, like aheart attack. Youmay aswell learn to die for me. Y ou may call
me Helena

Andyou can call me Titus

| already call you Titus Titud

(THE LEFT SIDE OF THE STAGE ISLIT AGAIN. MANKA ENTERS)
| opened anew salonin Londonand bough a building on Grafton St.
where | indalled my factory. | invested in advertising, | treated the
aristocracy for free, so they@ talk aboutme. Because there@@ nothing a
milliondre likes more than something free and nothing gives the poor
greater pleasure than something expensve.

But what left usall speechlessE

Wastha | married Titus | already said that.

(EXCITEMENT ON STAGE. TITUSGIVESHELENA FLOWERS)

So are you goingto tell us?
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HELENA:

MANKA:

HELENA:

TITUS:

MANKA:

HELENA:

MANKA:

HELENA:

MANKA:

HELENA:

TITUS:

MNAKA:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TheLondonsaonisonE

ABOUT THE WEDDING!

Well, what could | do?

Tituspursued me. Gallantry here, gdlantry there. He started telling
everyoneheloved me and then, when they@ see ustogeher, they@ get
tha look like piglets at thetrough People assumed we were a couple. And
Titusloved it. Then came thefirst telephone He took me to seethe
invention, which seemed like nothing special at the time, and he saidE
Helena marry me.

By telephone

No, butin frontof one A GHASTLY black device.

AND YOU SAID YES!

Well, of course. Wha could | do?

(TO AUDIENCE) Up to then | thoughthewas only attracted to her for her
money, maybe because shewas his bos.

HeQ attractive, goodat conversation, sedudion, he@® quite charming and
cultured, | mean hecertainly likes art and al tha, | can marry aman like
that. But noneof tha sentimental nongnse when there@ work to bedone
Work comesfirst.

Asyouwish, my love

(TO AUDIENCE) TheLondonsalon became our work and thefactory our
first home.

After al, if heloves me for my money, then he can at least hdp with the
busness. (ENTER TITUS, TIPSY) Titus Where were you?

| went to the casino.
| looked for youin the casino and you weren®there.
| went outfor awalk.

1t& our hong/moon, Titus
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HELENA:

TITUS:

HELENA:

TITUS:

HELENA:
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HELENA:

MANKA:

HELENA:

MANKA:

HELENA:

And we®e having a marveloustime, my love
Y ou@e having amarveloustime.

Wha are you talking about?

Y our walks with the Countess.

Who@®been telling you that?

Your flirting with Mrs. Theranas.

Me with amarried woman?

We haven®even been married for two weeks!

Helena you haveto learn it@all public relations | doit for thebusness.
It@& all for you.

(TO ONE SIDE) Well thanksalot.

Anga, hared, fear and shame. | hadn®felt like that since Poppaand
Mommatreated me like afilthy, ignorant Krakow peasant.

(SHE PAUSES. DRIES A TEAR)

Tha@ when | decided that all this lovenonsnse was for another kind of
woman, butnat for me. Because indde me tha Jewish peasant would
forever belocked in mortal comba with thetwentieth-century woman.
(HELENA COMES BACK ON STAGE, DECIDED. TITUSGOESTO
HER, BUT SHE REBUFFS HIM. HELENA GOES TO MANKA. TITUS
DISAPPEARS)

How could you forgive Titusafter everything hedid to you?

If youdon®bdieveinlove, youdon®bdieve ininfiddity. Aslongas he
works and lets me use him, that@® enoughfor me. His infiddity costs him

plenty. Andaslongas hesdlls, wha do | care? The point is: thebusness

isgrowing. | need you here with me! And notjug you, Reginaand Ceska
too! All ussisterstogeher!

(MANKA SURPRISED)
All of ud
| don®want you as my employees, | want you to run my salons With

money and power youdl bemarried in unde six months So, do you come
to Londonand Paris and make salaries in themillions or doyou stay in
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HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

PROUST:

Krakow raising chickensand waiting for some illiterate fishmonge to lead
you to theatar? Wha@ your choice?

(MANKA IS OVERJOYED)

Of course! WeGe all goingwith you!
(SHOUTS) Momma: We®e going with Helena

A touch of revenge of course. Taking Poppaand Momma@ daughters.
After al, they@ aready orphaned me. 1t@ always heslthy to return the
blow. It keepsaway age spots and it known to hep prevent wrinkles.
Thewondeful thing aboutcontempt, cheri, isthat it runsboth ways.
Roundtrip.

(TO MANKA) | boughtthe Maison de BeautZ Vaaze in Paris. And
starting today, al thelabdswill read: LONDONESY DNEY EPARIS.

(ASHELENA R) Anideathat to thisday has been copied by theless
fortunae.

(ENTER TITUSACCOMPANIED BY TWO WOMEN)

1912is here andthehous of HelenaRubingein in Paris offers only the
best for its exquisite clientele!

Try thenew skin tonic treatment we call VALAZE PASTEURIZED, it
codsalittle more, butdoes alot more!

(FACING TITUSAND HISFRIENDS) Titus are you having another
paty?

These are some friendsfrom the Chatelet Theatre. Come, let me introduce
you. Mr. Cocteau, a very talented writer; Mademoiselle Colette, the mogt
celebrated lesbian in Paris.

Congratulations Mademoiselle.

Mr. Nijinky, afabulousbdlet dancer who has his debuttoday in the
theater and youngMarcel Proud, a budding Jewish writer.

A Jewish writer, such anovdty. Asif we needed another one And this
@PrugOhas the added charm of smelling like mothbdls. What does the
boy write about?

1t@ called Qn Search of Log TimeO
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HELENA:

Thetitle@toolong A guaanteed failure.

Leave him alone you can see he@ very sendtive. INTRODUCES HER
TO THE YOUNGER WOMAN) Andthiswonde, this sedudive young
woman with marvelousidess, is named Coco.

Thegirl@ ascarecrow, Titus They@e all horid. They look like alunatic
circus (LEAVING) If they®e staying the night, at least let me sleep. And
don®break anything.

Goodnight, sweetheart.

ThepoorthingE what did you say her name was?

Coco. Coco Chand.

Shelookslike aMeshuggeaah.

Good God, wha@ that?

Forgotten your Yiddish so soon?Tha GCocoaDChand looksmad as a
hater.

(TITUSLAUGHS)

Chand! (CALLSHER OVER) Y oud never guess wha Helenajug said
aboutyouE

Don®say aword! (MEETING CHANEL) Nothing, | said nothing at all.
Titusand hisimaginaion. (SMELLING HER) Y ou smell very nice. Are
you wearing pefume?

A pefumel invented.

Youinvent pefume? Well. Mog interesting. (TAKING HER BY THE
ARM) LetG leave these madmen to their liquorand have a nice cup of tea
Do youdrink tea, Miss Coco? Wha kind of name istha, Coco? Are you
French, Lesbian or Monachist?

(COLETTE GOESOVER TO THEM. THE THREE TALK AND DRINK
TEA NONSTOP)

Of all Titus@ little menagerie, | only became friendswith two: thelesbian
Colette and the perfumed Chand. (THE THREE LAUGH)
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HELENA:

COCO:

COLETTE:

Theperfumed Chand talked aboutaromas. Andredly her perfumes were
fabulous They started selling splendidly and tha@ when it occurred to
me.

(THE MEN RECITE POETRY AND DISAPPEAR)

Wha if thecreams, in addition to beng marvelousfor your skin, were
also pefumed?

(TO AUDIENCE) Simple words perhaps But with those ssmple words |
changed theworld of cogmetics.

It was the mog important step forward in the history of skin creams.
It severed theties between usand hogitals.
If it smells like pafume, it doesn®smell like medicine

Andin themindsof our clients adoubtwill beraised: isthis hedling or
jugt goodfor your skin?

So what doyou plan to do?

Go after wha a woman wants mog.

Which isn®@goodhedlth.

But goodlooks

And a better smell.

VALAZE will smell divine

Women will beableto carry it in ther purse.

Put it outonthdr vanity.

Chand was crazy, and it@® agoodthing. Because look how she@ done
Though,after Numbe 5, | never tried another thing she made
(COLETTE HUGS HELENA. COCO SMOKES)

Now, my secondtriumph was Colette.

Colette is very well known in Paris sodiety. Shesells her contacts. If you
want to meet someong sheldl introdue you.

But my fortunecomes from another busness.
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Colette reignsover a series of cabarets dedicated toE

TheLesbian arts. And in a separate area of the cabarets, they give specia
massages.

Massages? Massages are commonplace.
Helena these are no ordinary massages.
To your everyday massagewe add a few touches.

What |®n sayingisthat in those days, during a massage, it was perfectly
legdE

And very respectable

To touch awoman, thereE

In her secret place.

Genital Massage Therapy.

Well! Well well well!

Togeher with adevice like thisE

(PULLSOUT A PENIS, THE FIRST VIBRATOR)

Tha vibrates.

So that adry vaginaE

Ei snaturally refreshed.

Naturally refreshed! Of course! It kegpsskin yourger too!
And between women, of course, the massageis more enriching.

Asyou know, these massages are wondeful because they release fluids
tha moisten Qha placeOand they®@e fabulousat fightingE

Hysteria, for example. With continuous prolongel massage using the
vibrating device and the masseuse® handsstimulating your skin, you reach
avery pleasant state that@ a sure cure for just abou every problem
plaguing today@ women.
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COCO: Whaever thereason, wha we do knowis tha vgeall |leave more beautiful,
satisfied and less hygerical after oneof Colette(® massages.

HELENA: So, dways keen for agoodbusness venture, | broughtthevibrating
massages to my Gold Salonsin Paris.

Scented creams, special massages, O/ibrateur.OOnenight | added up
everything | had and | fainted. (LAUGHS) Surely, | said to myself, no
woman can have more money than|.

(LIGHTS DIM FURTHER ON STAGE. THE REPORTER APPEARS.
WE HEAR GUNSHOTYS)

Until thewar started
REPORTER: Thewar of thetrenchesin 1914

HELENA R. Don®bestupid. | wasn®theleast bit interested in tha war. 1@n talking
aboutthewar with Qhe other oneO

REPORTER: Elizabeth Arden?

(HELENA YELLSAT THE REPORTER FURIOUSLY, LIKE AN
ANIMAL)

HELENA R. A WAR | WOULD GO TONEW YORK TO FIGHT AND WIN!!!
(IMAGE OF NEW YORK, 1914)
TO NEW YORK! TO WAR!
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E. ARDEN:

REPORTER:

E. ARDEN:

ELIZABETH:

CESKA:

ELIZABETH:

CESKA:

ELIZABETH:

REPORTER:

E. ARDEN:

REPORTER:

E. ARDEN:

A4

E. Arden, ontherightside of thestage
TheRubingein salonin Parisis still lit.

Take thisdown. (SHE TIDIES HERSELF) New Y ork was behind the
times so | took aresearch trip. So, of course, | went to Paris.

To seeha?

To see her? Don®besilly. To see what shewas upto. | made no effort
to meet tha peasant.

(ELIZABETH ENTERS THE RUBINSTEIN SALON. SHE MEETS
CESKA)

Are you HelenaRubingein?
|®n her younge sister, Ceska. Helena® on he way. Are you American?
You can tell frommy clothes?

No, because you@e speaking English in Paris. Here everyonespeaks
French.

(SHE TURNS, MOVING AWAY)

Honestly, this may bethe cradle of theworld@ avant garde, but Parisian
women have the manne's of a jackass.

But that was Ceska, her sister. Shewas Polish.

Well, to me they were all French. Being Polish meant nothing. It was
like being a plant or a potor ateacup. GHello, I®n ateacup OWell,
congratulations So wha? A teacup@® a teacup and sometimes not even
thd.

Do | write tha? Should we cut?
Do wha you want. Anyway, the point of this interview isn®Polish

women or French women or teacups The point here is this matter of our
hared, our contempt. And my contempt for that women began tha day.
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REPORTER:

E. ARDEN:

REPORTER:

E. ARDEN:

REPORTER:

E. ARDEN:

REPORTER:

E. ARDEN:

ELIZABETH:

REPORTER:

Wha did shedoto you?

Nothing, it was nothing pasond. It was herEhe rE  arrogance. Y ou
know, Jews, in theend, tha@ howthey are, a bit arrogant. They think
they@e better. Andin tha shewas very Jewish. Inthepress, in al her
advertisements, she prodaimed herselfE

(READING A LABEL) Orheworld® beauty queen.O

| hated tha. | mean, how could she know tha anyway? What did she
know abouttheworld? Just because shehas salonsinE

(READING A LABEL) SYDNEY, LONDON AND PARIS

That arrogant woman puttha on her labds. | didn®see her, | didn®talk
to her, but! didn®like her, tha@ all. Then her gold salon, her decadent
decorations | dor®know, we got off to a bad start that day. | kept
saying to myselfE

(AS ELIZABETH) Don®forget she® older than you, she started before
you, shehasthelead. She has more experience, more words she knows
artists, she@® got the pioneer@ edge But remember you®e going to catch
her. | won®beignaed likethis. I® be much more than | am now.
You@e here, in her salon, and tha woman has no ideayou® betheone
to snach away her crown.

Miss Arden, when you visited Helena@® Salon, did you have oneof her
famousspecial massages?

Oh! Nowthat | liked. Very scientific. That massage did very well in
Europe butnotin theU.S. Women here, as everyone knows, aren®
hygerical like European women.

(ELIZABETH TAKES A BAG FILLED WITH SKIN CREAMS. SHE
PAYS FOR THEM AND GOESINTO AN ENCLOSED AREA, HER
HOTEL ROOM)

| boughta sample of all her produds. It cod me anarm andaleg. Then,
creamsin hand, | wentto my hotel and spent five days andyzing them.
Thefirgt thing | had to admit was ther scent was very nice, better than
mine Andthear temperature was pleasant, better than mine In short,
those creams were clearly thebest. And | had to improve on them.

Miss Arden, there you were, alonein your hotel room, surroundel by
Madame Rubingein@ produds. How did you feel?
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ELIZABETH:

REPORTER:

ELIZABETH:

REPORTER:

| wasin awe. What could her formula be? Nothing a good American
chemist couldn®figure out, of course. And, what could | add?Tha@
how | discovered her weak point: her creams were very thick.

Now tha | can fix! Scar creams are light. Y es!
And therace was on. That night| told myselfE
| bebetter than her.

Of that | was certain. Do you know what that® like? When you discover,
suddanly, tha you®@e better than thebest? That you aren®yet butyou
know you can be, and very soon?At first it scares you alittle, because
you don®jug see the path you can take in life, to abetter life, a better
produd, to bethebest, butalso all at once you understand yourself. And
youtell yourself:

Thisis me and |®n anew woman. A different woman. |®n seeing myself
for thefirst time herein this hotel room, surroundel by thevery best
products, butones tha will, undoubédly, become a thing of the past,
worse than mine

Andyou knowwhoyou are. Tha nightmy life began. Not asa
reflection of he's, buta better life than Hers. Our life, redly, it bdongs
to both of us, because she couldn®know tha that night, in alittle
Parisian hotel, her real competition had been bom. The onewho would
make her life impossible and who, excuse my immodesty, would make
her fightand be better than she ever would®e been withoutme. Because
withoutElizabeth Arden of New Y ork, tha backwater Helena
Rubingein of Paris would have stagnaed there, in her perfumed, but
sticky cream.

(THELITTLE PARISHOTEL DISAPPEARS. ONLY THE RIGHT
SIDE REMAINSLIT)

Then youreturned to New Y ork. Andyou officially launchedE
(LIGHTSUPON A SIGN: ARDENAQ

VENETIAN CREAM! Venetian Cream with its secret formula brought
from Europe exclugvely for Elizabeth Arden Salon!

And you became the highest pad woman in the United States.

(ARDEN SALON WITH ITS RED DOOR. MANY PEOPLE
GETTING MASSAGES AND BUYING CREAMYS)
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E. ARDEN:

E. ARDEN:

HELENA R.

E. ARDEN:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

Thebusness grew. CElizabeth ArdenOwas conveniently located for
important families. Thewealthy boughtmy produds and got the best of
thebest. Men adored me, especialy banke's. They gave me dl theloans
| could ask for. | pad off al my debts. | became amilliondre.
Politicianswent down onther knees so ther wives could walk through
my red doa and experience the pleasure of beng a somebody, of beng
specid.

Theworld had a certain order then, you know?

(LIGHTS DOWN ON THE STAGE, WE HEAR MILITARY
MARCHES. HELENA R. APPEARS)

Until thewar started. And tha woman came to New Y ork.

(HELENA SCREAMS AT THE REPORTER FURIOUSLY, LIKE AN
ANIMAL)

A WAR | WOULD GO TO FIGHTE!

A WAR | HAD TOWIN IN NEW YORK!

(THUS, THE TWO COME FACE TO FACE IN THE SAME AREA
WHERE HELENA FINISHED THE PREVIOUS SCENE. THE REST
OF THE STAGE FALLS DARK. THE REPORTER STANDS
BETWEEN THE TWO, TERRIFIED)

Why didn®you stay in London?

Why did you copy my formula?

Why did youinvade my life?

Why did you bombard my achievements?

| welcome you with my bazooka

| visit youwith my machinegun.

Prepare to besurroundel by trenches.

|®n ready with my bayona.

Greetingswith cannonfire.

| conque with grenades.
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ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

| am war.

| am maximum devastation.
Destroying you will give me meaning.
Annihilating you will beawarning.
Thiswill beafight to the death.
Between the other one

And tha woman.

Between her.

And me.

Randd cream.

Sticky cream.

May the best woman win.

May thewinnga triumph.

Why don®youjug surrende?

Why don®youjug die?

(THE REPORTER CANG TAKE IT AND CRIES)
BOTH: (TO THE AUDIENCE) Thisinterview isove. Goodbyeé
(BLACKOUT)
(AGAIN, THE SOUND OF MACHINEGUN FIRE.
IN THE DISTANCE, WE HEAR A WOMAN SINGING,
PAINFULLY)

END OF ACT ONE.
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HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

MANKA:

VIRGINIA:

MANKA:

VIRGINIA:

PART TWO
TheMesting

1

Themachinggunfire mixes with images of World War |. Suddaly, silence
anddarkness. Both women are sitting in wheelchairs. A beamof light
shines on both HelenaR. And E. Arden

After al that® hgppened, | feel thetime has cometo beabit more
prudent.

Andto gtart giving some real thoughtto wha will become of al this, if
something more serious hgppensto me.

More serious naurally, than swollen legs

Sometimes | wonde if any of you know jug how complex and difficult
thisbusnessis.

Tha@why | asked you to meet with me.

(LIGHTS UP ON MANKA, IN THE GOLDEN RUBINSTEIN AREA)
Tha@why | called this meeting.

(LIGHTSUPON VIRGINIA, IN THE PINK ARDEN AREA)

| wanted youto give me yourimpressionshecausein alittle whilea
reporter is coming to interview me ande

|®n asking youto write down here wha you think of me, to giveit to the
reporter andE

After dl, 1Gn 79.

|®n 89 now.

Madame, you look sixty.

Miss, you@e till very young.

Madame, youd live 20 more years at least.

Miss, you@e in enviable shape
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HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

Both:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

BOTH:

ELIZABETH:

VIRGINIA:

ELIZABETH:

LEWIS:

VIRGINIA:

LEWIS:

| said my legswere swollen, notmy head.
Or my brain.

Don®treat me like a child.

| 79 YEARS OLD!

And| lookold,

But sheE

Shelooksworse

Wwild

Andwrinkled

Like awitch!

Come now, write downE

What you have to sayE

AboutMiss Elizabeth Arden

And Madame Helena Rubingein.
(LOUD) Sngp toit, get writing!

(A SIGN APPEARS: NEW YORK, 19141917)

(SHOUTING AT HER EMPLOYEES, WHO READ THE PAPER,
SCANDALIZED) Need | remind you we(®e at war?!

Tha® wha we were reading, Miss. Wee at war!

| mean usagand her! Andwha | want to knowis how you@e planning to
finish off the enemy when your General@ no longe here to tell you what
to do!

Are you going somewhere?

Are you going back to Canada?

Areyou going to theWar in thetrenches?
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ELIZABETH: My God! |®n surroundel by lapdogs There@real povaty for you: no
passion whatsoever! |®n taking abusnesstrip al aroundthe county.
Wele opening Arden Salonsin San Frandsco and Chicago. Europe3
carving itself to bits and al the money@ here. But while 1@n gone, |
imagine, | expect, youto bethefaces of the company.

(ON THE OTHER SIDE, HELENA, SURROUNDED BY HER SISTER
AND TITUS)

HELENA: Wedl open our first New York Salon. IQre already seen the place. Number
15, 49" Street. Thebiggest beauty event this city(s ever seen!

MANKA: Sister, tha street@ near, the other oneE

HELENA : What other one?

TITUS: The Arden woman.

HELENA: Precisely. My plan is smple: drive her outof busness. Tha@all. An
ignorant Canadian can®@possibly be as successful as sheisin this city.
WeQe from Europe where everything was invented. We won®ask for

permission, wedl just push her into the sea. She can go somewhere ese.

MANKA: Good heavend

TITUS: Will weredly do tha?
MANKA: |®n alittle scared.
TITUS: Won®tha beacrime?

HELENA: These people, thdr languaye, seeing thefuture in these Y ankeesOeyes,
noneof tha scares me. 1t@ people like you, with your laissez faire and
your laziness, who hurt me. But it@ aso parasites like you tha give me
my strength. Really, | fed better already. Ready for war! All out agang
tha woman! (SHOUTS) New York! Herel am! Vaaze is hee! Vanity!
Y ou defend my trenches!

(CLAMORING FROM THE ARDEN SIDE)

LEWIS: She stepped off the Ludgtania two weeks ago and our sources are telling
us Miss Arden, tha Madame Rubingein plansto open asalonright here!

ELIZABETH: Well shecan sell her curdled milk creams to nurses and proditutes. | run
themarket here.
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VIRGINIA:

HELENA:

ELIZABETH:

LEWIS:

Shetold the press thaE

(STANDING ON A CHAIR) Themog famousBeauty Treatmentin the
world has now arrived in New Y ork!

Wha an arrogant farm girl sheis!

Jug like you didn®even exist.

ELIZABETH: Well I® show her | exist!!

MANKA:

HELENA:

ELIZABETH:

HELENA:

(TENSION IN THE RUBINSTEIN AREA)

Madame. Bad news. Elizabeth Arden jug boughtawhole building afew
blocks from our salon.

TITUS! Buy thetwo buildingsbesidethe Arden Salon. And | want to see
afull pagead inthe Times: (HELENA RUBINSTEIN: THE WORLDGS
FINEST TREATMENT IN NEW YORKO

(TENSION IN THE ARDEN AREA)

Oh redly? Well | want apageand ahdf: ELIZABETH ARDEN b
VENETIAN CREAM BDUNRIVALED IN THE FIELD OF BEAUTY!

(SEEING THE NEWSPAPER) A two-pagead! IRECT FROM PARIS,
SYDNEY AND LONDON: VALAZE TAKESNEW YORK WITHOUT A
FIGHTO

ELIZABETH: Don®you wish, you godorsaken bumpkin. (YELLS) Two and a hdf

HELENA:

pages, front and back covers: CELI ZABETH ARDEN, THE GREATEST
EXPONENT OF BEAUTY TREATMENTSO

Y ou think you can teach the master, youilliterate zombie? (SHOUTS) A
full insert in the newspaper, eight pages. With my picturel CHELENA
RUBINSTEIN, THE ONLY EXPERT IN BEAUTY, BECAUSEITGHER
SPECIALTY!

ELIZABETH: Squater. (YELLS) A magazineinthe Times and every paper in thecity!

HELENA:

OTHE BESTFOR SKIN TONE!O

In every paper in the country: OTHE BESTFOR DRY, OILY AND
NORMAL SKINO
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ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:
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Dry, oily and normal ?? Tha Polish swineherd doesn®know what she®3
talking about

Skin tone? That ignorant Canadian has no idea what she@® talking about!
Lewis! Raisethead budge!

Titud All our profitsto advertising!

Lewisl More money for messages and dogans

Titud My savingsfor brochures and billboads (YELLS AT
ELIZABETH) VALAZE to revive your eyes!

: Ardena Orangefor pretty skin!

Rejuvenaing essence and muscle strengthener: BeorginalLactee.O
Rejuvending essence? Where does she come up with these words? Well, if
wee going to make thingsupE (SHOUTYS) A gift fromthe Gods QLilyO
Cleanang Water.

Cleansng water? That woman@ awitch. (SHOUTS) O/ALAZE NEW
Y ORK: renews skin cells.O

Skin cells! (SLAPSVIRGINIA) [ told you that soundel good.(YELLS)
ARDENA: WHITENING CREAM.O

VALAZE EXTRACT: theonly lotionthat fights wrinkles!
ARDENA CREAM: theonly ANTI-WRINKLE TREATMENT!
VALAZE: thefirst and only cream!
ARDENA: Thebest, unrivaled cream!
Don®befooled by imitationd
Don®let them sell you hazardousgoods
Theorigind meansqudity!
Foreign meansfaulty!

Bitch!
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ELIZABETH:

HELENA:

ELIZABETH:

HELENA :

ELIZABETH:

HELENA :

ELIZABETH:

HELENA :

ELIZABETH:

HELENA:

VIRGINIA:

LEWIS:

Hag!

Crond

She-devil!

After all, those phrasesE

Tha everyoneuses today.

| came up with them.

Sodid|.

Theworld@first professiond advertiser.
Thebest advertiser ontheface of the Earth.

(THE TWO DRINK CHAMPAGNE AND RAISE GLASSES TO
TOAST)

HelenaRubingein Lipgick; PARIS-LONDON-NEW Y ORK.
(PAUSE. THE ARDEN SIDE IS COMPLETELY THROWN)
Lipgick?

Wha@® that?

ELIZABETH: What? Lipgick? ButEbut Ehow revolting. New Y ork women will never

LEWIS:

ELIZABETH:

LEWIS:

ELIZABETH:

pantther lipslike the African aboriginestha hyderical Polish Jew is so
enamored of! We won®waste our time onthat. 1t never catch onl

(LEWIS APPROACHES AND GIVES HER A LIPSTICK)
Lipgtick sales now accountfor 20% of Rubingein® busness.

(ON THE VERGE OF HITTING LEWIS) Very well, wedl prepare an
Arden lipgick. Andit will bethebest.

Where will we get it?
Wha do you mean, where will we get it, numbskull? Find some of tha

Jew@ people who want to come work for me, they can tell ushow she
makes it!
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VIRGINIA:

ELIZABETH:

MANKA:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

BOTH:

TITUS:

HELENA:

TITUS:

HELENA:

Will they want to?
|®n nottalking aboutwanting, 1&n talking aboutbuying!

(LEWISBUYSTHE FORMULA ON THE RUBINSTEIN SIDE AND
TAKESIT TO THE ARDEN SIDE)

Madame! Miss Arden has hired away some of our Paris employees!

TITUS! Pay oneof your whores to say Arden@ cream made holesin her
skin, that it gives you blackheads purple spots, blindness and choleral

Y ouwouldn®dare!

Watch and learn, cherie.

So that@ theway it is?

And that@ theway it@& going to be

Well, prepare yourself.

Andyou: do something with yourself.

What@ coming next isfirel!

(WOMEN SPEAKING ALL AT ONCE. HELENA R. AND E. ARDEN
JOIN IN THE BATTLE. THE SCREAMING STARTS TO RESEMBLE
MACHINEGUN FIRE. LEWIS AND TITUSSEPARATE. WITH A
BOMB IN THE BATTLE WE SEE ON VIDEO, THE WAR
DISSIPATES. THE ARDEN AREA GROWS DIM. TITUSAND
MONICA SPEAK TO MANKA)

Helena® changed, Manka Especialy her mood.|f shewas unberablein
Paris, here, with her war she@ intolerable!

And him, Manka, he@ no great hep. If hespent histimein Parisin bas
with hack writers, here he kegps even worse company.

| Qe brought Eugene OMeill, Man Ray and DjunaBarnes to meet her, and
you know wha shesaid?

They@®e nothing buta bund of drunks homosexuals and whores!
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TITUS:

HELENA:

TITUS:

HELENA:

And here theonly onein thester is OMeill. (TO HELENA) But my
friendsare fromthebest familiesin thecity! Take OMNeill, for ingance,
he gave me an invitation for usto meet theVandebilts.

TheVandeabilts? Aren®they best friendswith that Canadian rat?
So | undestand.

(HELENAG MOOD CHANGES. SHE GOES AND KISSES HIM.
TAKES THE INVITATION)

Y ou see how sometimes you and your friendscan be useful ? Give Mr.
OQNeill ourthanks Wha@ his name? Ah! Eugene Fine Irish, 1®n sure,
and adrunk, 1®n even more sure. Give him ourthanks What isit he does?
Theater? An occupaion with no future. Tell him if hewants a hit, to write
aboutme. He@ win the top awards Andtell him to come visit us Do you
think Mr. OMeill likes tea? (TITUS WRINKLES HIS FOREHEAD)
Wedl putwhisky in his. (TITUS WRINKLES HIS FOREHEAD) A lot?
(TITUSWRINKLES HIS FOREHEAD) Plenty? (TITUS WRINKLES
HIS FOREHEAD) A bottle of Whisky and notea? (TITUSNODS)
Congder it doné (HELENA KISSES THE INVITATION)

(ARDEN AREA, ELIZABETH THROWING THINGS)

ELIZABETH: (FURIOUS) How could theVandebiltsinvite he to thar party? How

MONICA:

could they do tha to me?

Her husband, Titus has artist friendsandE

ELIZABETH: A husdand! Tha@ wha shehastha | dor®. A hudband! (STAKING

LEWIS:

TITUS:

HELENA:

TITUS:

LEWISWITH HER GAZE) A husandfor paties and contacts. Now tha
does come from Paris: the convenient husband. A hushand in your pocket

and a hushand whofills your podkets. Tha@ why tha Polish heifer lands

in New Y ork and getsinvitations Because she@@ got ahusand. A lundic,

homosexud, opium sucker, friendto whores and artists of theworst stripe
But a hudand. Tha@ how this city is and tha@ how | aim to be

Wha are you saying, Elizabeh?

(HELENAGS AREA)

Miss Arden@ getting married in November!

She@ getting married? Well, | findly beat her at something.

Are you ingnuaing something aboutme?
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HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

HELENA:

LEWIS:

Titus, YOU ALREADY KNOW tha getting married is a disadvantage.
|@e been fighting againg tha woman while married to you and it wasn®
fair. Now it@ her turn to feel what it@ like to carry aweightonyour
shoulders, HA! Tha unmuth Canadian will end up painting her little
doors black!

Areyoutryingto say tha if | weren®here yould be better off?

Andhow! Istha an offer?

Helena

Y ou could live with your friend, the Augralian woman? What was her
name?

| neverE!

There® no nead to make a scene, Titusdaling. Honestly, busnessis
busness and the best thing for me and the company isfor usto separate.

But, Helena

Don®worry. Wedl till work togeher.

IE

We don®love each other anymore, right?

| doE

| don® Andyou dor@ either, Titus We have two sons this company, and
awar to fight Maybe even two wars, who knows? We can go ontogeher,

only separated.

(MANKA ENTERS RUNNING. SHE HANDS A NEWSPAPER TO
HELENA. THEY EMBRACE HAPPILY)

Thesuitcases! Let@ get packing!

(BETTY ENTERS RUNNING, NEWSPAPER IN HAND. SHOWSIT
TO ELIZABETH)

My love! My wife!
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ELIZABETH:

BETTY:

ELIZABETH:

BETTY:

ELIZABETH:

BETTY:

Don®call me yourwife and your loveeven less. There@ no ne=d to go
oveboad. So, wha@ happened? Tell me I®n winning!

Thewar@ ove.

What do you mean it@ over? (HAPPY) The Jew died?
No, of course not | meant thewar in Europe

1t@ ended?

Y es. And Madame Rubingein is going back to Paris!

ELIZABETH: THANK GOD! PARIS?

HELENA:

TITUS:

HELENA:

MANKA:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

(HELENAGS AREA)

(EUPHORIC. READY TO LEAVE) EW ith what weQre made here |
open in Cannes, Monte Carlo, Rome, Berlin. Thewar@ over and now
everyonewill want to look good,after all tha bloodshed, mutilation and
surgery. Thedollar buysalot of franksthese days. WeQe off to Europe
WeQe going home. (TO TITUS) Areyoucoming?

(DEFEATED) Of courseE of course | am.

(ENTER MANKA WITH ANOTHER NEWSPAPER IN HAND)

More goodnews? Are they refunding my taxes? Is France welcoming me
with open arms?

No Madame. Miss Arden just announ@d she® opening asalonin Paris!

WHAT? WHAT? Fine. Now we fighton my territory. But fromthis day
forward, and listen to me carefully everyong noone NO ONEE

No oneever, ever!

Isto mentionthat woman@ namein my presence! | DONG WANT TO
HEAR IT EVER AGAIN! From now on, she@ Qhe other oneO

From now on, she@® Qha woman.O
Period.

End of story.
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(WE HEAR 208 ERA JAZZ. BLACKOUT)
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E. ARDEN:

2

On stageElizabeh in her wheelchair. Beside her, Lewis.
Behind her, theimageof a horse

Before thereporter arrives, | wanted to take the opportunity of this
meeting to clarify something tha has doggel me ever since tha time. It
has to do with therumor, the gossip, wha they said aboutme.

It so happensthat in those days, areporter said | adored horses, but|
didn®like Jews.

Well, of course, that wasn®true | didn® like tha Jew. And there was a
time, | admit, when | came to think they were al like her. But later, when |
gotto knowthose people, | realized the only odious onewas tha woman.

For ingance, notlongago | met ayoungorchestracondudor, this
Berngein, Leonad! He seemed very talented, truly theboy®a genius |
liked him, | foundhim very pleasant. And hewas Jewish, but German.
Someonetold me there was a difference, but how should | know?

All this aboutharses and Jews, they say tha aboutme solely because of
that woman. Jug look at theVandebilts, the Williamses or the Hearsts, no
onecriticizes thar attitudes aboutother people. But since they know |
despise tha woman, they come after me.

Thoughyou have to admit we dl let thingsslip, depending on our
upbringing and our culture. You can@arguethat.

FOR EXAMPLE, that woman@ideato sell lipgtick for adollar. In theend
shetargets themasses while | target the aristocracy. Wele different,
obvioudy, but giving your work away shows a certain contempt for what
you do and whoyou are. And if you despise yourself, well wha@ wrong
with me despising you too?

Besides, in thos daystalking aboutme was fashionable. | was thetalk of
thetown notjug because | divorced Lewis, whowas goodfor nothing
anyway, asidefromtaking loves. (LEWISTRIESTO SAY
SOMETHING TO HER, BUT SHE REBUFFS HIM) If heat least kept
the bookslike the Jew® husand! But minewas useless. Plain usdless.
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ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH

Then, | asked him to leave. And heleft with nothing. Not even asingle
sharein thecompany, here hewas anobody.That really hurt him. From
thedivorce, Lewis, Tommy, gotE onehunded ddlars.

Then, hegotangry. And hetalked. Gossip, stories. He said | was frigid.
Andtherumor got started. Therumor that | was a lesbian. (LEWIS
DISAPPEARS)

If you can®lovemen, does tha make you alesbian? If you don®love
Jews, does tha make you aracist? Isit so terrible to prefer horses?

| watched my mother struggle to bring usup while my father frittered
away histime, criticizing themeals she cooked, wearing the clothes she
made, bragging aboutthe children sheraised.

It was only natural 1@ grow up with a contempt for men. Who wouldn@?

And, yes, | do adore horses. But | don®prefer them to people. | think.
After al: wha does ahorse cog? And aman?What is oneworth? And a
woman?Whaever price they name, you know a horse will always cos
less than it@ worth. Certainly, no onewould sell ahorse for adollar. Or
even awoman. But, aman?

|®n saying. A dollar for aman?Andfor a Jew? How much for a Jew?

(E. ARDEN DISAPPEARSINTO THE IMAGE OF THE HORSE. A
SIGN APPEARS: THE 20G. LIGHTS UP ON HELENA WITH CESKA.
TO THE RIGHT, ELIZABETH WITH VIRGINIA ALSO APPEARS.
THE JAZZ GROWS LOUDER)

This world of theroaring 208 bd ongsto women.

(TALKING TO CESKA) There® CocoE

There® Dorothy Gray, Diana Coope and Josephine Baker.

|sadora Duncan was on the horizon and when Coco came out with her best
QChand Ol told her: call it ONumber 50 five@ an eternd nunmber. A
woman@ number.O

1t@ usand only us the Jew, Coco, and me. Themarket isall ours.

Until men showed up.

: Jug wha we needed! Many?
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HELENA: Wha® his name agan?

CESKA: Some Charles Revlov.

HELENA: Revlon?God, what aridiculousname.
ELIZABETH: Hed changeit, | suppos.

HELENA: With aname like tha hewon® get anywhere.

ELIZABETH: 1 bet you ahorse this Mr. Revlon will be no more than a passing
fancyE

HELENA: In acouple of years noonewill betaking abouthim.
VIRGINIA:  But there@e more.

HELENA: More men?

CESKA: Severd joined thefirm of an old Russian manE
VIRGINIA:  Some MAX FACTOR.

HELENA: So where do these Max Factor men come from?
CESKA: Cinema

HELENA: They make movies?

VIRGINIA:  They make greasepant.

HELENA: Greasepant?

CESKA: They make up the actors.

ELIZABETH: Well then, Mac FactorOwond beany competition.
HELENA: Who@ want to look like a movie star?
ELIZABETH: We@ better focusour big gunsontha woman.
HELENA: We better concentrate on destroying the other ore.
BOTH: Themen are nothing to worry about

HELENA: After alE



MISS AND MADAME BGustavo Ott ©Copyright 2008 54

ELIZABETH:

ELIZABETH:

HELENA :

IntheendE
(LOUD 208 ERA JAZZ)
By 19251 had 700 produds for sale!

By 19251 had 700 produds aroundtheworld!

ELIZABETH: By 19261 had cornered the market in Bogon, Washington and Los

HELENA:

Angdes.

By 19261 domnaed Europ€

ELIZABETH: By 1927Elizabeth Arden arrived in Madrid, Berlin, Cannes and Rome!

HELENA :

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

CESKA:

VIRGINIA:

ELIZABETH:

HELENA R:

ELIZABETH:

VIRGINIA:

By 1928l invested in gold!
And| invested in poundssterling!
| hired employees to match thefurniture.

| invented the LoungeSalon, where clients could spend THE ENTIRE
DAY!

Thewhole world was Vaaze Rose Rubingein, Rubingein moisturizing
bahs

Eva st gold rooms and raspbarty lipsick from Madame Helena
Rubingein.

Those were theyears of Jodie d&lizbeth, |a Reve by Elizabeth, Mon Ami
Elizabeth and L ¢ mour Elizabeth, revitalizing exercises and thered doot

By 19291 wastherichest and mog well known woman in the West!
By 19291 madethedeal tha made me therichest woman in theworld!
(THE MUSIC STOPS ABRUPTLY.

EVERYONE FINALLY CONGRATULATES HELENA.

THEY TOAST WITH CHAMPAGNE, ELIZABETH, ANNOY ED)
Deal? What deal did the Jew make now?

She sold her company.
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ELIZABETH:

VIRGINIA:

Shesold?

Shejug sold Helena Rubingein AmericaOto Lehman Brothers.

ELIZABETH: Thestock market Lehman®? ButE  how much did they give her?

VIRGINIA:

ELIZABETH:

VIRGINIA:

ELIZABETH:

CESKA:

VIRGINIA:

HELENA :

ELIZABETH:

TITUS:

HELENA:

TITUS:

Seven millionddlars.
Stupid Jew. She sold!
And shetook al ha money to Europe Sheexchanged it for gold.

For gold? My, the sow certainly likes her gold. Well if another war breaks
outthere, they can bury her unde asolid gold gravestone

(HELENA R. STEPS TOWARD THE AUDIENCE)

But what came was the Great Depression and 9 billion dollars was wiped
fromthemap of the United States.

Overnight, 32 million people fell into povety.

Andin themidg of thecrisis, | bough back my company in America. For
amilliondollars. | kept my gold intact. And | became THE RICHEST
WOMAN IN THE WORLD! Actudly, | became one of thefive wealthiest
human bengson the entire plane.

(HELENA FINALLY RAISESHER GLASS, SHOWING OFF HER
SUCCESS TO ELIZABETH, WHO EXPLODESIN FURY)

| HATE HER | HATEHER | HATE HER! THAT DAMNED JEW |
HATE HER! HOW DOES SHE DO IT?HOW DID SHE DO IT? JESUS
CHRIST HOW DID SHEDO IT?

(ELIZABETH DISAPPEARS. HELENA CONTINUES TOASTING
WITH HER SISTERS. ENTER TITUS, MUCH THE WORSE FOR
WEAR)

Qe come to congratulate you onyour great stock market coup.
Everyong3 talking aboutit.

1t@jus busness.

For someoneto beet out thebanksis admirable. For tha someoneto bea
womank
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HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

They@ soonfind away to make me pay, oneway or another. Men are
men.

Y ou@®e made an incredible amountof money, Helena And you have two
sonsyou can enjoy now and a husand, an ex-husand, who loves you and
only wants a chance.

Maybe you miss me when weQe apart, but the minute we®e together
agan, you hae me.

|Qe never hated you.

Maybeyou hate the money when wele apart, butwhen wele together,
it@theonly thingyoulove

Don®say such ahorrible thing. Time andlife fly by usand we don®know
wha they mean untl it@&too late. And, actudlyE

Yes?

| wanted to ask you for something.

Monegy?

Your hdpE

Wha woman have you gotten in trouble this time?
There® this writerE

Writers, Titud Alwayswriters! | don®know where you get your lovefor
writers. Jewish?

No, this one3 nat Jewish.
How much do you want?
Let me explain.

|®n going to give you the money without explanations It smoothes the
transaction, cheri.

| jugt want you to know what |@n doingE



MISS AND MADAME BGustavo Ott ©Copyright 2008 57

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA:

TITUS:

HELENA R:

| already knowwha you@e doing. Throwing money to thewind with
these writers. Honestly, | dor@care. Y ou@e thefather of my children and
if youwant money, |Q giveit to you. It@ notlike | need it, you know.

|®n going to publish anovd. | want to bea publisher.

Marvelous Goodluck.

1t@ a goodbook. Well written. | think it will bea success.

How much do you want?

Aboutthree thousaind poundsshould be enoughtoE

Fine

(ASTHOUGH GIVING SOMEONE A TISSUE, HELENA TAKES THE
THREE THOUSAND POUNDS FROM A BOX AND HANDS THEM
TO HIM. HE LOWERS HIS HEAD)

For curiogty@ sake. Wha(@ thetitle of your novd?

Q. ady Chatterley3 LoverO

Nice title. Who@ the author?

A friend David Herbeat Lawrence.

| congratulate him. There@ aname tha@® worth three thousind pounds
But take my advice and make it D. H. Lawrence. [t@ more commercial.

|@ dothat, Helena Thanks

(TITUSLEAVES. HELENA WATCHES HIM GO. SHEG ABOUT TO
SAY SOMETHING TO STOP HIM BUT DOESNGT. SHE ISLEFT
ALONE AND ALSO DISAPPEARS. HELENA R. REMAINS
ONSTAGE)

Thetruth isthenovd was a success, of course. | even liked it. It didn®
hurt tha the author, Lawrence, was aweak man and died when thethird
edition of Lady Chaterley was coming out Then thenovd became a
supe bestseller. Tha@ when | saw Tituswith new eyes. He had done
something. Tha was anovdty. You have to undestand tha man, theonly
thing he had donewith hislife of any value, was marrying me. Well, and
the children. But | made them myself, didn®I?
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ELIZABETH:

HELENA:

ELIZABETH:

| admit to all of you herein theintimacy of this meeting, before the press
arrives, tha thanksto him I met with Hemingway, Man Ray, Picasso,
Da’, Eluard, Duchamps Tzara, thepervert Henry Miller and that oddbal
Breton. He pubiished tha slut Anaes Nin, who was Titus(3 |esbian lover
and truth betold, had all thetalentin theworld. (WALKS TO ONE SIDE)
He spent hours with those people and oneday | redlized, while | wasthe
mog important woman in theworld, hewas oneof the mos respected
men in Montparnasse.

And tha® everything or nearly everything: thereason we come into this
world, dowhat we do, we love, let ourselves beloved, we hae, we work,
we compete, we struggle and succeed. For respect.

Respect iswha makes usstars. And Titus that little man, was a star. In
hisway, in hisuniverse, buta star.

Tha@® thething aboutstars. Hm? They never shinetheway you think they
will. They@e tricky. Does a star know it@ astar? | mean theonesin the
sky? Do they know? Do they know we admire them? | certainly would. |
would know they admire me, | knew they admired me and here, with you,
| knowyou admire me. Tha | know. But | dor@know if 1@n a star.

Then | began buying art. All | could. There wasn®awall withouta
panting by someonefamous In my Paris and London Salonswe hed
beauty and besideit, art. They®@e oneand the same, aren@they?

While tha ignorant Canadian was buying horses, | boughtMatisse, |
heped Eluard, LZger and even that madman James Joyce. And they
respected me, me, the Jewish peasant; | could fedl their admiration. Art
made my cream more beautiful. After all, tha@wha it@ al about beauty.
Hm?

Women are like art. [t@thar duty to beadmired. They have to work to
stay young,vital like art, so they mug have adventures, travel, work hard,
earn money, spend it, love someonedeeply, have children, lose what they
love mog and regain it thoughit isn@thers anymore. Tha@ life and
tha@art. Tha(, beauty.

(MUSIC. ELIZABETH APPEARS IN JOCKEY& SILKS)

Now we were both single again.

Meaning, there was an open postionin marketing.

Andin busness any void
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HELENA:

ELIZABETH:

HELENA:

MANKA:

ELIZABETH:

BETTY:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:
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Getsfilled with money.

Sheboughtartists and | bough horses, which at least smell better than
artists.

Andthen out of theblue, | gotmarried again. Thistime to Prince
Gouridli-Tchkoniaa Which, in themog select circles, made me a Princess!

(WE SEE A PHOTO OF A RIDICULOUS PRINCE)
And Rubingein@® sales skyrocketed.

Andthen, also out of theblue | gotmarried again too, butto aRussian
Prince: Prince MICHEL EVALONOFF.

(WE SEE A PHOTO OF A RIDICULOUS PRINCE)

And Arden( sales skyrodketed.

Michd has a better pedigree than tha woman® Gourielli

Gourielli comes from Europe best families.

Michd isn®jug a prince, he@ close relative of the TSARS of Russia.

Gouridli isuseless, faithless and a spendthrift. But a prince

ELIZABETH: Evalonoff isabusve, perverted, he hits me, mistreats me and before my

BOTH:

HELENA:

ELIZABETH:

HELENA:

very eyes, on our wedding night, had sex with aman! But hewas a prince.
Andwith aprince, me a princess. more sales.

And that@ wha mattered at theend of the day.

Not getting beaten

By tha harpy.

ELIZABETH: By that rattlesnake.

HELENA:

MANKA:

HELENA:

Andthen, my greatest blow.

Helena we need to hire anew sales manager. And we have three options
But there@@ onetha may interest you more than the others.

One? Who?
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MANKA:

HELENA:

MANKA:

HELENA:

Thomes Lewis

THOMAS LEWIS? Elizabeth Arden@ex is asking for ajob?

He(® begging for thejob.

I can@)believe[t! He wants to work for me? Well hire him, immediately,
and while you@e at it announe I®n launching thefirst waterproof

mascara. And make sure theother onefindsoutas soonas possible.

(ELIZABETH HEARS THE NEWYS)

ELIZABETH: Wha? Who did you say isworking for tha woman?

(SCREAMS IN FURY) No0000000000!

(ALMOST FULL BLACKOUT. WE ONLY SEE ELIZABETH AND TO
ONE SIDE, E. ARDEN)

| wish that Jew would drop dead!

(AS E. ARDEN) And of course, my day of vengeance would come. Don®
go thinking here in this meeting, that shewonthem all. No, (LAUGHY)
oh, no. TheJew didn®win themal. (UGLY LAUGH, LIKE A HYENA)
LARGE NAZI BANNERS UNFURL ONSTAGE.

WE HEAR HITLER MAKING A SPEECH

Soonit@® bemy turn.

(NAZI SHOUTS, ANTHEMS AND SHADOWY)
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E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA :

ELIZABETH:

HELENA:

ELIZABETH:

3

Ongage we only see E. Arden andHelenaR. in their wheelchairs. They
speakin the meeting.

1tGjusgt afew of uswomen meetingtoday, so it@ easier to say it. The
greatest hared men feel istoward women with power. And I®n notthe
onewho said it, Eleanor Roosevelt did.
By then, in the30@ VOGUE had given women permission to wear
lipgick al day long thoughit recommended it only for morning and
evening.
And as aways, while we didn@invent lipgtick, it was Arden tha brought
it to itsfullest expression. | called them Coquste, Victoire and
Carmendta

And while Isadora Duncan helped me promote lipgtick, | gotanother idea
while visiting an African Art exhibit. It waskE

| thoughtit was horrid, naurally.

(THEN HELENA AND ELIZABETH APPEAR, 19308
She@ going to drive me crazy. Someonestop the madwoman!
Nail polish!

(TIRED OF SAYING IT) It will never work!

We madeit in Paris.

And of course, tha idiot Revlon broughtit to America. Tha® why he
was known as the Nail Man.

They tell me Revlon® making 300thousnd dollars a month with my
nal polish.

Andonce aganE! Elizabeth Arden presents its new, advanced and
exclusve nal polish! How humiliating!

(THE WHOLE STAGE ISLIT EXCEPT THE AREA WITH NAZI
BANNERS)
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MANKA:

HELENA:

BETTY:

ELIZABETH:

MANKA:

HELENA:

BETTY

ELIZABETH:

HELENA:

ELIZABETH:

MANKA:

BETTY:

HELENA:

ELIZABETH:

BOTH:

LEADER1:

LEADER2:

WORKERL1:

WORKER?2:
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Madame: theworkers are complainingE
From Greek beauty to African beauty.

Miss, thefactory has aunion.

Revlon copied my Carmendita lipgick!
There® a group of leadersE

Revlov copied my advertising campagn!
They@e meeting until late at nightE

He copied my Blue Grass pafume

That shehad copied from me first!

That she copied from Chand!

Madame, we have to talk aboutthe workdayE
Theunions

Do you think this Revlon could bedangerous?
Do you think this Revlon might have a future?

NO! He@ not the competition. Thecompeitionis her, theother one that
woman, the same as ever! And we®e winning!

(WEHEAR THE INTERNATIONALE. THE NAZI BANNERS HAVE
BECOME UNION BANNERS READING: GTRIKE! ARDEN
PARASITE. RUBINSTEIN LEECH! THE FOLLOWERS BECOME
WORKERC GROUPS. THE LEADERS SHOUT)

REGULATE THE WORKDAY!'!

PASS THE LUXURY TAX!

CUT THE WORK WEEK TO 48 HOURS!

CUT THE WORK WEEK TO FIVE DAY S!
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HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

LEADER1:

HELENA:

ELIZABETH:

LEADER2:

LEADER1:

HELENA:

ELIZABETH:

(HELENA AND ELIZABETH CONFRONT THEM. THE WORKERS
BOO EACH TIME THEY COMPLAIN)

Listen here, al this nonense the Government@imposng won®be
followed in this company.

(BOOING)

Here wed go onworking theway weQre always done with ahumane
workweek: seven days and fifty-two hours with no overtime, of course.
Our workers need to rest. A little.

(BOOING)

Now of course, if youwant to get ahead, employees have the
oppotunity andthe duty to work up to 60 hours aweek. 1t@ normal!

(BOOING)

1t@ notlike | want youto die, my darlings
(BOOING)

After al, how can you live withouta cook or abutier?
(BOOING)

Or achauffer or persond assistants?

(BOOING)

THE MEDICAL ASSOCIATION warnsthat the use of creams does not
regjuvenae skin tissuel

But, wha do dodors know?

When | Qre taughtthem everything they know.

Skin creams should betested and approved by the Government!
They mug carry awarning labd!

We won®be able to do busness like this. Wedl starve to death.

Communism. Tha@wha it is.
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HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

HELENA:

ELIZABETH:

ELIZABETH:
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Warning: my marvelousskin cream may produc an alergic reaction.
(DESPAIRING SCREAM)

Warning: this cream is not safe.

(DESPAIRING SCREAM)

It doesn@really hedl.

(DESPAIRING SCREAM)

Or beautify.

(DESPAIRING SCREAM)

But some of my clients have even eaten my skin cream. And they say it
tastes ddicious

Andit was nutritioud

And not fattening.

They forgat to make uslist theingredients onthelabd!
| wouldn®putit past them!

(BOTH SCREAM)

Thisistheageof horror

1t@ a goodthing World War |1 started. And everyoneforgotall about
that busness.

(THE WHOLE STAGE IN BLACK AND WHITE. THE RED DOOR
TURNSBLACK. THE NAZI BANNERS APPEAR AGAIN.
ELIZABETH WALKS AMONG THE NAZISAND SITSAT A
TABLE WITH GOERING. GERMAN MUSIC OF THE PERIOD)

| met himin Berlin, with hiswife. | went thereto open oneof my Arden
Salonsand hiswife, an admirer of ming, boughtup our entire stock.
(SHE LAUGHS) We had to close the salon for 15 daysto wait for more
supplies! He wasthe Air Trangport Minister, of course, and Berlinwas a
splendid, budling, glamorousand especialy, very efficient city. His
wife introducd usand we spent every minute of that afternoontogether.
When we went in to dinne, | told Goering hewas a bit overweightand
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GOERING:

HELENA :

REGINA:

HELENA:

REGINA:

HELENA :

suggested he get some exercise. And helistened to me. (ELIZABETH
AND GOERING TOAST, ENJOYING THEMSELVES) And hetold
mekE

| know youinvest in jewels, butl@n telling you, invest here, Miss
Arden. The German mark will belike gold. Now isthetimeto exchange
your dollars for Deutschmarks!

(ON THE OTHER SIDE, HELENA R. APPEARS, BESIDE HER
HELENA AND REGINA)

My sister Regina, who was in Germany, saidE

Don®worry, Helena Everything you hear aboutanti-Semitism is a
rumor. TheAir Trangport Minister himself, Goering, has denied he@3
persecuting the Jews.

Andyou@e al right? Y ou@e sure?

Of course, Helena Not everything@ rosy. 1t@ truethere@® a boyott;
Germanswon®buy in our stores or in Jewish busnesses, but they®e not
persecuting us Besides, plenty are still doing busness, not everyone
livingin Germany is a German in the party, Helena.

Tha@ wha shesaid. And | replied: Regina | know youwant meto
relax, butthis whole situaionin Germany has me worried. Not jus
because thearmy@ taking all my employess, but because everyoneover
there seems more interested in gunpowder than skin cream.

ELIZABETH: (HAPPILY) Berlin@my favorite place. | visit several times ayear. And

HELENA:

ELIZABETH:

thanksto the Party, | Qe opened my own factory here. | did what
Goering said: | invested here, in this city, it( so fascinating, so colorful,
always festoonad with theimperial and NAZI bannes flying side by
side Ah! If only New Y ork had such beauty!

(NERVOUS) Titustells me theyQre removed all the Jewish artists and
intellectuds from decision-making pods. And deported them. And some
no oneeven knows where they are. | think we should shutdown owr
opeaationsin Berlin. WeQre log severa shops they@e bumed them
down, vanddized them, and the Nazi party seemsto prefer other
companiesin thefieldE

| don®know why she says tha. The Jews, thoughthey are wha they
are, have nothing to fear fromtheNazi Party. Goering himself told me
0.
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HELENA :

ELIZABETH:

FBI:

ELIZABETH:

FBI:

ELIZABETH:

FBI:

ELIZABETH:

FBI:

ELIZABETH:

FBI:

ELIZABETH:

66

(SHADOWS APPEAR. TENSE MUSIC)

That week they gave the Jews two weeks to turn over thar passports to
theauthoiities.

November 9 was Kristallnacht and seven thousand Jewish shopsand
busnesses were sackedE

(THE SITUATION ONSTAGE ISMORE CHAOTIC. FIRES. PEOPLE
RUNNING WITH SUITCASES. SHOUTING. FIRING SQUADS.
ELIZABETH TRIESTO EXPLAIN TO ANYONE WHO COMES
NEAR HER. THE FBI APPROACHES HER)

Of course | met with party members.

Answver this. Does the GESTAPO use your offices as opeating bases
aroundtheworld?

Youjug don®undestand. To me they®e not GESTAPO, they®e
simply, friendsof my friends | never thoughtthey were doing anything
wrong.

Nothing wrong?Jug taking over theworld. Tha@all.

Y ou might be exaggeaating a bit. Don@you think?

Have you benefited from your friendship with the Nazis?
Nothingillegd. Jug connetionsfor my produds.

TheyQre confiscated all of Helena Rubingein(@ assets in Germany.

|@e gotnothing to dowith it. I&n suretha@ all pditics. And | hate
politics. Besides, noneof it@ serious realy. If youwalk throughBerlin,
al you@ seeisexcitement. But hae? Thee@ no hate. They don®hae
anyone

And do you hate Rubingein?

(LAUGHS) Of course not If her busnessisbad, she mug@e made
mistakes. Don®you think?

(ON THE OTHER SIDE, HELENA, TERRIFIED, PACKING HER
BAGS. WITH HER, TITUS, NERVOUYS)
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HELENA: We have to go back to New Y ork and stay there. I@1 send my sisters out

of EuropeE

TITUS: | suggest you take all your paintingstoo.

HELENA: Do you think they@l touch my property? Will they reach Paris? Isit
possible?

TITUS: Picasso said it was. He said he® conddered a Bolshevik and he®3

leaving too. To them, everything Jewish is decadent. And you@e the
mog famousJew in theworld.

HELENA: Have you heard anything abouta concentration camp called Dachau?

FBI: (TO ELIZABETH) Have you heard anything abou a concentration
camp called Dachau?

ELIZABETH: Well, they told me something abouta women@-only retreat in
Ravensbruck. But it soundslike a place to protect them.

FBI: So you haven®heerd that it@ a concentration camp just for women?
That they®@e taken as prisonas?

ELIZABETH: Who could come up with a concentration camp jug for women!

HELENA : That wasthefirst timel heard talk of Ravensbruck. (GOES TO
REGINA) )
| mentioned it to my sister. And shesaidE

REGINA: Don®worry, Helena
HELENA : And shewent there to die.

(REGINA ISABOUT TO SCREAM, BUT DISAPPEARS. LEAVES
HER SCARF CENTERSTAGE. HELENA PICKSIT UP, IN PAIN)

HELENA R: On September 1%, the Germansinvaded Poland. Therest of the
Rubingein family, who stayed there, we never saw again. My sister
Reginawas thefirst to disappear. Of the 60,000 Jews tha lived in my
hometown, only 1,200survived. And tha was because they were chosen
to work in Oscar Schindler@ factory.

(HELENA RUNS WITH HER SUITCASE. ELIZABETH REMAINS
TALKING TO THE FBI)
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ELIZABETH:

VIRGINIA:

ELIZABETH:

VIRGINIA:

ELIZABETH:

REVLON:

HELENA :

ELIZABETH:

HELENA :

ELIZABETH:

HELENA :

ELIZABETH:

HELENA :

Officer, pardonme, but| just don®undestand thiswar. Everyoneis sad
and defeated, butmy salonsin Berlin are working at peak capacity.
WeQe doing very well, wha am | saying very well? We®e doing
splendidly. Thereports are marvelous Look wha my employees there
are sayinge

Thesituaion hereis marveloud

Full salond

Goodnews fromthewar hasincreased sales!

Y ou see? Thewomen in Berlin are hgppy and they®e spending all their
money a Arden. And clearly, youknowwhat | think?1 think thisis
Europ&3 busness. We Americans should stay outof tha war. Thebest
thing aboutusis our isolationism. So we shouldn®get involved in other
people@ problems. Don®you think?

(SOUND OF MACHINEGUN FIRE. IMAGES OF TANKS. FBI MAN
BECOMES REVLON AND WALKSTO THE AUDIENCE. ON
EITHER EXTREME, E. ARDEN AND HELENA R.)

The United States entered thefighting and World War 11 began.

In Europemy enemies were the Nazis, butin the U.S. theworst ones
were the other one And Revlon.

Who accused me of being aNazi.
(REVLON ACCUSESHER)

And me of bengforeign.
(REVLON ACCUSESHER)

Of refusngto pay thewar tax.
(REVLON ACCUSESHER)

Of beng friendly with communists
(REVLON ACCUSESHER)
While heE

Offered himself up, like a proditute.
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REVLON: My nameis Revion. And| know everything aboutpowder, acids
containes, chemicals, miniatures. | can manufacture camouflage, pason
and grenades for thearmy. Yes? (REVLON MAKES A VICTORIOUS
GESTURE) When thiswar@ over, those two old cows won®know wha
hit them.

ELIZABETH: Andjus between usE

HELENA : Thetruth.

BOTH: We didn®know.

(SIGN: 19403. THE WAR.
E. ARDEN AND HELENA R. EXIT. HELENA AND ELIZABETH
REMAIN, REVLON BETWEEN THEM. SAD MUSIC)

ELIZABETH: Themovies show menE

HELENA: Old Spice isthe colognepreferred by today@ soldiers.

ELIZABETH: Andsuddeanly, men became beautiful.

HELENA: Andvoil”: THE HOUSE of GOURIELLI, designed for the male market!

ELIZABETH: We opened five new salons creams, baths barbering and cologne jugs
for Men.

HELENA: Estrolar: The new harmoneand estrogen cream for men.
ELIZABETH: Our soldierswill take free France and free French women by storm!
(LIGHTS DIM)

REVLON: Elizabeth findly realized that the NAZIS were thebad guysand that
nothing@worse for busness than if people hae you.

ELIZABETH: | suppoted Germany out of nasvetZ
REVLON: 1t@ avery short step from nasvetZto barbarity.

ELIZABETH: Andfrom barbarity, you end up face to face with your worst pain. Don®
forget my former Nazi friends Goeing and Gobbéds, bormbed London.
They destroyed my salon. And killed my best friend. Andin Paris they
arrested my sister and put her in a concentration camp until thewar
ended. AND HERE SHE WAS NORMAL, SHE WASNG A JEW!
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HELENA:

REVLON:

ESTEE:

REVLON:

ESTEE:

REVLON:

ELIZABETH:

(HELENA TO ONE SIDE, SURROUNDED BY HER PAINTINGS,
LIGHTING THE MENORAH)

| didn®realize it when they took my Berlin busnesses, or when they
bombed my hous in London or even after what happened to my family.
It hgppened oneday, in onehour, maybetwo minutes. Suddenly, in two
minutes, | realized | was a Jew. Of course | knew | was a Jew before
then, but| hadn@realized it. There® a difference, of course. For me,
Jews were other people; the ones who prayed, went to synagogue spoke
Yiddish, those people who never tired of saying how Jewish they were
and said it with pride

| never said to myself Q@n a JewOuntil my hometown was razed. Until
the Krakow gheto and (EMOTIONALLY) Et heAuschwitz and
Birkenau extermination camps those campstha were barely an hou
frommy home, places| had visited as a child, with ther lovdy scenery,
thar extraordinary train stations thear breathtaking sun<ts.

Then, | realized tha notonly to other people, but dso to myself, | was,
jud liketha, aJew. A Jew. A Jew.

(IMAGES OF LENINGRAD, NORMANDY, THE REICHSTACH
TAKEN. FINALLY, THE ATOM BOMB. SIGN: OTHE WAR IS
OVERQ

Andthewar, like everything, ended.
(ESTEE ENTERS AND JOINS REVLON)

Helenareturned to Paris, to salvagewha shecould. There was an
empire to rebuild. Agan.

Elizabeth took refugein horses. Sheboughtracehorses and built upa
whole racing stable.

In theend, everything had changed. With Arden stained as a Nazi and
Helena a Jew and in Europe (SHE POINTS TO REVLON) Revion
came out of thewar in adominant postion.

Me and anew enemy.
(HE POINTS ESTEE)
A noonenamed Josephine Esther Mentzer.

ANOTHER JEW! ITG AN INVASION!
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REVLON:

ESTEE:

ELIZABETH:

ESTEE:

Josephine Esther married this Joseph Lauter. And so she becameE
EstZe Laudea, fromVienna

Her name isn®GEST f EQ that woman@ name is ESTHER. AND she3
notfrom Vienng she@ from Brooklyn!

Thequeen of cleansng creams.

ELIZABETH: Cleangng creams? But | invented them and no onewanted them!

ESTEE:

ELIZABETH:

REVLON:

Now, they were a sensation. It was nommal: after the war, there was alot
of cleaning upto do.

| undestand this world less and horses more every day!

ELIZABETH ISABOUT TO LEAVE BUT JUST THEN, AT THAT
MOMENT, COMES FACE TO FACE WITH HELENA

(TO ESTEE) Andthetwo old women? Did they ever meet?

HELENA R. AND E. ARDEN: Never!

REVLON:

ESTEE:

REVLON:

ESTEE:

REVLON:

ESTEE:

REVLON:

ELIZABETH:

HELENA :

ELIZABETH:

HELENA :

Althoughthereisa story.

Never verified.

Aboutaday.

When onewas coming in somewhere.
Astheother was leaving.

After al, every story.
Needsreshagping.

(THE TWO WOMEN LOOK AT EACH OTHER, PETRIFIED)
| pictured you as shorter.

| imagined you more voluminous
But youlook very good

Andyoulook remarkably well.
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ELIZABETH:

HELENA :

ELIZABETH:

HELENA :

ELIZABETH:

HELENA :

ELIZABETH:

HELENA :

HELENA :

ELIZABETH:

HELENA :

ELIZABETH:

HELENA :

ELIZABETH:

HELENA :

Perhgpsthis would be agoodtime to ask you something.

| think perhgpswe could exchangeafew polite words

That soundslike agoodidea.

Splendid.

Youfirst.

No, please. You.

Wha are we goingto do aboutLaude?

And Revlon. Wha are we going to do abouthim?

(ELIZABETH AND HELENA TALK. WE DONG HEAR WHAT
LF,L\IT_TCS?Y THEIR WORDS ARE FEW, SECRET, AND WITHOUT

THEY LOOK AT EACH OTHER. THERE IS SOMETHING MORE
TO SAY. THEY MOVE CLOSE TOGETHER.

THISTIME HELENA SPEAKS AND ELIZABETH STAYS SILENT.
PAUSE.

THEY LOOK AT EACH OTHER, WITH HATRED AND
ADMIRATION)

Very well. We®e agreed then.

Agreed.

There® no need to shake hands is there?

No, no need.

Tha would begoingtoofar.

Andit mightbedangeaous

(THEY FACE EACH OTHER IN SILENCE)

Onelast thing.
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ELIZABETH: Yes?

HELENA : | wantyouto know Qyou can®hate what you despise.OANnd, of course, |
don®despise you.

ELIZABETH: | don®despise you either.

(BLACKOUT)
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HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

A4

Ongage HelenaR. AndE. Arden in ther wheelchairs. They are
surrounded by thear followers

This meeting isimportant
| would say, defining.

Do you know wha thisis? They®e called Antibiotics. They®e wha
keeping me dive. | ordered them to buy up the factory. My body
NEEDS me to have my money, jug like your bodies need this company
notto fal in the handsof that insult Revlov or tha harpy, chZties. [t
thebusnesst WAKE UP!

Y ou mug undestand tha thedifference between youand meisthat |
know howto work. When | started out| worked 24 hours aday. But you
don®know howto work. Y ou all want more free time because you think
something more important will hgopen in yourindgpid little lives after
work. But nothing ever hgppensto you. Work is wha@ important! Work
islife!

(BOTH WOMEN RISE FROM THEIR CHAIRS AND WALK
TOWARD TWO TV SETS, WHICH TURN ON WHEN THEY
REACH THEM)

After thewar, two thingschanged theworld.

Onewastelevision. A horrid device that gotits start because of those
deazy movie starlets.

Theother: women started to dyether har.

A repulsive practice that gotits start because of those deazy movie
starlets.

Well, if girls are going to spend 10 dollars on har dye, then |3l take
those 10dollars. Television?

Like movies. |®n notinterested.

1t@ notfor me.
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E. ARDEN:

HELENA R:

E. ARDEN:

REVLON:

ESTEE:

REVLON:

HELENA R:

E. ARDEN:

ESTEE:

HELENA R:

ESTEE;
REVLON:
ESTfE:

E. ARDEN:

HELENA R:

ALL:

REVLON:

HELENA R:

E. ARDEN:

REVLON:

But him

(REVLON APPEARS)

Tha monger Revlon.

Y oud think he couldn®live withoutit.

Because televison was where | began to finish them both off.
(ESTEE ENTERS)

Those compditive years were the best. Revion madevery good
commercials.

Andif Helenalaunched anew produd with hormones.
Laude did too.

Revlon would make it accessible and cheap.
And Arden dite and expensve.

But | was adwaystheorigind.

Andif there were no new produdskE

Then you took an old oneE

Andgaveit anew name.

Yougaveit anew labd and vail™!

New improved formulal™

Deep cleansng!

| give theworld thelatest, the best: Eterna27. Thefirst rguvending
cream

Tha@ direct provocation!
Y oud see. SoonenoughETERNA will be RETURNA!

By themid 5083, theold ladies were no longe competition.
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ESTEE: Ingead, Revlon took thelead.

(HELENA R. AND E. ARDEN PACE, WITH DIFFICULTY)

E. ARDEN: Ourliplinerisadisaster! Intwo monthsit goesrandd. And noonetells
me. | had to find outfor myself!

HELENA R: Thesame goes for our skin creams: after awhile they turn blackEl used
thehomonecream on my face and it gave me pimples!

E. ARDEN: How can something so well madeturn randd and old so quickly?

HELENA R:  And Revlon®cutting prices!

E. ARDEN: Wha annoysme ishow people can spend so much time and energy on
something cheap.

HELENA R: Thetruth is people don®want to make the effort to ook better.

E. ARDEN: Nothing@goingrightfor uslately.

ESTEE: Then Miss Arden won the Kentudky Derby with her favorite horse, Jet
Pilot. And her interest in the busness cooled. Sheused the creams on
her horses and gave them the same treatments she gave women: Daily
bahs ARDEN SKIN TONIC and even eight-hou cream.

E. ARDEN: At least they knowwha they®e worth!

REVLON: They say sheredly loves he horses, even thoughonebit her finge.

HELENA R:  Goodheavens poorthing. So tell me: how@ the horse? Will it recover?

ESTEE: Until Elizabeth makes the mistake of annoying the Mafiaandin theend
they bum her stable and kill her horses.

(E. ARDEN SLUMPS IN HER WHEEL CHAIR)

E. ARDEN: It wasaterrible blow. And| never recovered (FEELS PAIN)

REVLON: Helenabuysart. Shedonaes a collectionto MOMA. And her passion
for art distances her some from her skin creams.

HELENA R:  If awoman couldn®buy a Picasso, she boughta HelenaRubingein lip

liner, which she could do. And while others surround themselves with
bankers and horses, | dinewith Capote, Da’ and especialy Gore Vidd.
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ESTEE:

HELENA R:

E. ARDEN:

HELENA R:

Then, almog at the same time, her son Horacio died and shortly &fter,
Titus

(HELENA R. SLUMPS IN HER WHEEL CHAIR)
It was aterrible blow. And| never recovered.

(FEELS PAIN. E. ARDEN MOVES AROUND THE STAGE IN HER
WHEEL CHAIR)

In these days of television and Revlon, | wear purple with Minister
Nehru of India, pink with his daughter Indira Ghandi, pastels with
Mamie Eisenhower, white with Mrs. Whitney. | paronize the colors of a
very talented youngman, Oscar dela Renta.

Still, despite dl this color, very often, all you can wear is black.
Too often.

In themorning: funeas, in theafternoon:tea and talk abouttha
morning®funeal. But at night, | can®talk. Who says | can®talk
because coughing involves blood vessels? They@e confined meto bed
and from bed to awheelchair, and notalking. | feel better, but|@n
worthless. And if it@ nota cough it® my sinustis, germs, low blood
pressure, my digestion, my circulation, my teeth, my heart.

Theother woman, of course, issick too. Worse than | am. |®n going to
say her name: HelenaRubingein?| hopeshedoesn@die. Because if she
doss, theydl all bewaiting for me.

Since it@ always been thetwo of usE
(HELENA MOVES QUICKLY IN HER WHEELCHAIR)

Y esterday they brokeinto my hous. With meinsde Three masked
men. Thethieves saw me and threatened me. | told them thetruth, a
truth | didn®knowtill that day. That 1®n an old woman and death
doesn®frighten me. Then they took what they coud or what they
undestood. They tied me to achar and while they were doingit |
screamed and howled. Thethieves left, with no more than two hunded
dollars. They left my box of gold nugges, my Matisses, my Picassos
my Bragues.

Andtha®when | realized. Revlon and Lauder, and all therest, all the
newcomers, were like thoe thieves.
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E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

REVLON:

ESTEE:

REVLON:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

They have noideawha this art of beautifying women means |®n going
to say her name: Elizabeth Arden?At least tha witch isworth
something. Therest? They®@e worthless withoutus

So, the old woman wasn®me. It was theworld tha had gonesenile.
This world tha@ nottheimportant oneanymore. Tha isn®theone In
this knodkoff world, this world of the cheap and popular, of the
unaultured, of theignormant: isthereroomfor HelenaRubingein?

What can | tell you now? That |®n diabetic and fell to thefloortwice
this week, fainted dead away, unable to even recall where 1@ fallen?

1t@ aways the same. | wake upin bed and remember | was a peasant
from Krakow, that | lived in Sydney, in Parisand |Qe log everyone

Then, in my dreams, ahorse appears, 1t@ Jet Pilot, my winne, my only
winna. And hetells me he@ not burning, because he@ so fast thewind
puts out al theflames.

Picasso@ come to paint my portrait. He@ made 409 studies! Lines, head,
eyes, body. He makes thingsup, helooksat me, and | can see he@
bored. You can tell he@ doingit asafavor. | wonder what Pompidou
said to him? Theold broad@ dying. Tha@ it, theold broad@ dying. Do
me afavor and pant her.

Those two were sick and out of the competition, it@ true

But when they gotbetter, then it was bad for Revlion.

But if they gotsick, | did well. Andthos two, stronge than theseg, if
they gotsick a hunded times then they recovered athousand!

If | had to doit, I@ doit agan. All again. |@ beHelenaRubingein
agan.

If this busness keepsgoing downhill, I1d haveto doit all again. And be
Elizabeth Arden al over. Of course | would!

Wede the same,
Welde indestructible.
Wele Improbable!

Inadmissible.
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HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

REVLON:

VIRGINIA:

E. ARDEN:

REVLON:

Incredible.

Indomitable. (LOOKS AT HER) How old istha woman by now?
Eighty nine How old@the other one?

|®n almog eighty. So old and so wildE

Like awitch.

My har gonewhite

And my spirit limp.

Double pneumonia.

Two heart attacks

Enlarged arteries

| dways knew varicose veinswould kill ud So, |@e called this meeting.
Not because 1®n going to die, of course not, but because | want to leave
everythingin order so HelenaRubingein continuesin busness for the
next 100years. We should write it all down quickly. A reporter will be
here soon.To interview me. So, writetE Come, Ceska, write for me.
(HELENA THEN HAS A STROKE)

On Tuesday, March 30, 1965 Helenahad he first stroke She was taken
to New York Hospital, where she had two more. Shedied at 3:30a.m.
on Wednesday, April 1%,

(THE LIGHT ON HELENA R. GOESOUT)

Shedied aonein he hogpital room

Shutupfool. You have norightto say tha abouther. What nerve that
Jew had. To die now. Now theyd all start watching me. How oldG
Arden?How longdo you think she@ got? Whad she do now without
her best enemy? Where does hared go when desth comes?

Helenaleft 100millionddlarsin property, 177 millionin factories and

salons 15 millionin thestock market and 60 millionayear in salesin
100counties.
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VIRGINIA:

E. ARDEN:

VIRGINIA:

E. ARDEN:

VIRGINIA:

ESTEE:

VIRGINIA:

ESTEE:

Her will was 34 pageslong.

| Qe started forgetting names, but| swear | remember faces very well.
Butin my head | can®putwordsto people.

| Qe had two strokes already, my handsare mummified, and | haveto
take large doses of Novoaain for the pain. 1@n notgoing to die, of course
not, butl@ like to leave everythingin order so ELIZABETH ARDEN
continuesin busness for thenext 100yearsEA nd aboutherkEt heother
onekEV irginiaE

Ma@m?

This, write thisE 1t@& very important.

Yes?

(THE LIGHT ON E. ARDEN GOES OUT)

At midnight on Octobe 18, 1965, Florence Nightingde Graham, known
to al as Elizabeth Arden, dies of pneumonia.

Sheleft 60 milliondollarsin propety, 100salonsin the United States,
millionsin thestock market and jewelry, and 60 million ayear in sales
in 78 counties.

Her will was 8 pageslong.

(VIRGINIA, ESTEE AND REVLON MOVE TO CENTERSTAGE)

VIRGINIA, ESTEEY REVLON: (ALTERNATE SAYING THE COMPANY

REVLON:

ESTEE:

ALL:

E. ARDEN:

HELENA R:

NAMES) Charles Revlon, EstZe Laude, Max Factor, Colgate
Palmolive, L—eal, Eli Lilly, FabergZ

All took ther piece once thetwo companies were broken up.
Thehdrstookthemoney.

Andthey log it all.

(LIT UP ONCE AGAIN)

Theinterview will bejoint. With me and tha woman.

With me and theother one
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E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

REPORTER:

HELENA R:

E. ARDEN:

HELENA R:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

HELENA R:

E. ARDEN:

Don®be alarmed

Not everything will betrue
Butit@ like it was.
Likeinthester.

Every story.
Needsreshagping.

(THEN THE REPORTER APPEARS, ASAT THE BEGINNING OF
THE PLAY. HELENA RISES)

|s something bothering you, Madame?
ItBE it@jug, | fed like someond3 watching me and taking notes.

1t& like someone3 watching me througha window, watching my
movements,

Em y actions my gestures.

(HELENA R. AND E. ARDEN LOOK OUT AT THE AUDIENCE)
Like there® an audience we can®see
Like someonewas writing me.

Like | wasn®me, buta character.

Like my life didn® bdongto me.

But to everyone All of them.

TheyQre come to see therr lives, notme.
They came to see thecolor of hared.
They want to know if it looksgood.

If it goes with ther eyes.

If it rejuvenaesthear skin.



MISS AND MADAME BGustavo Ott ©Copyright 2008 82

HELENA R: To seethese bods going down.
E. ARDEN: In thiswinter shipwreck.
HELENA R: (TO A SPECTATOR) Andyou?Can you see thos people?

E. ARDEN: Canyou seethem outthee?

MUSIC. BLACKOUT.
THE END.
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